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Her Honour, The Honourable Mayann E. Francis, O.N.S
Lieutenant Governor of Nova Scotia
Patron of the Maritime Conservatory of Performing Arts

board of governors
Executive:
Chair ± Ann Smith, Lawyer, Burchell's
Treasurer ± Robert Abbott, NS Privy Council, retired
Secretary ± Edith Hancock, Realtor, Sutton Realty

Members at large:
Megan Boyko, Cellist, MCPA Faculty rep 
Dr. Garland Brooks, Professor of Psychology, retired
Dr. James Burchill, Organist, retired
Lisa Delong, Human Rights Mediator
Dr. Gaetan Lang, Optometrist, Lang Optometry
Dr. Daurene Lewis, ONS, Principal NSCC
Chris Lydon, Account Executive, Colour
Stan Salsman, Records technician, retired

administration
Management:
Cynthia Creaser, BBA, Director of Administration
Janet Hull, Director of Development

Academic:
Barbara Dearborn, Dean, School of Dance
Cheryl McCarthy, Dean, School of Music

Full-time staff:
David Boyle, Bookkeeping, Website administration
Gayle Heisler, Reception, Registration
Shawn Wigginton, Events Bookings, Registration
John Richards, Custodian

greetings from the co-directors
What a difference a year makes! 
With the full support of Staff, Faculty and Board, we have 
accomplished much towards bringing the Conservatory's  
administrative practices up to date, bringing our bottom 
line into view, and lifting our sights to new directions for the 
future. The creation of the positions of Dean of Dance and 
Dean of Music has meant that we can continue to concentrate 
on establishing a solid framework for operations, knowing 
that those two individuals are focused on the needs of their 
respective disciplines. 

The future looks exciting as we work towards a customer- 
focused administration and student-focused academic programs. 
We welcome comments, insight and assistance from  
anyone, anytime.

Janet Hull
Director of Development

board of governors

Cynthia Creaser
Director of Administration
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account status ± lessons
Only students who have registered and made payment  
arrangements for fees and tuition are permitted to attend lessons. 
Booking lesson times with the teacher does not remove this 
requirement. Please ensure that you are fully registered  
for each Term.

account status ± scholarships
Students whose accounts are in arrears are not permitted  
to apply for or receive Awards.

missed lessons
No make-up lesson, refund or deductions are given for lessons 
missed by student except in cases of protracted illness where 
a Doctor's certi®cate is provided. Lessons missed by the Teacher 
will be made up if possible. Should this not be possible,  
a credit will be applied to the student's account.

unscheduled closings
If the Conservatory must close due to conditions beyond our 
control such as severe weather, electrical or heating system 
failure, classes and lessons will not be re-scheduled and 
refunds cannot be issued.

music withdrawal
If a student registers for a full term it is assumed that the student 
will complete the term. If the term is not completed, tuition 
will be refunded only in the case of illness with a medical 
certi®cate as mentioned above. Exceptional circumstances 
may be brought to the attention of the teacher and the Director 
of Administration for consideration. Registration fees are not 
refundable.

dance option to withdraw
Dance enrolment is for the full year. Students wishing to  
withdraw may do so for the second half of the year only 
(after January 17) only if they notify the Administration of®ce  
by January 10.

insuf®cient enrolment
We reserve the right to cancel any class if registration is 
insuf®cient. In that event, all unused fees will be refunded.

consideration of others
Our Staff, the Board of Governors and other volunteers, and 
our Faculty are committed to treating everyone with respect 
and fairness, while on Campus or elsewhere on Conservatory 
business. We invite our students and their parents to do the 
same. We are a scent-free campus ± please be considerate 
of others.

more about registration
All new and returning students must contact the Administration 
Of®ce to complete Registration before lessons may begin. 
Teachers may ask to see Proof of Registration for admission 
to the student's second class.

registration ± fees
Unless otherwise stated, a non-refundable registration fee  
is payable in addition to all tuition fees, as follows:
 
Registration fee for full-Term students:
Terms I & II paid in advance
$60 ($30 tax receipt)

Term I only
$30 (no tax receipt)

Term II only
$30 (no tax receipt)

2nd family member: 1/2 reg. fee (no tax receipt)

Registration fee for part-Term students:
Package of 11+ lessons
$30 (no tax receipt)

Package of 6 ± 10 lessons
$15 (no tax receipt)

Package of 1 ± 5 lessons
$10 (no tax receipt)
 
If you register for a second discipline or class, you pay only 
the ®rst full registration fee. Registration fees are not refundable. 
They are payable in the amounts stated at the time of  
registration and cannot be included in any post-dated  
payments. They cover administration costs only and do  
not include any bene®ts.

policies
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tuition fees
Our faculty are self-employed and thus set their own fees for 
private lessons. Their tuition fees are shown following their 
listings in this Calendar. As the Conservatory is an educational 
institution, HST is not charged.

tution payments
Full Year: 
Tuition is payable in advance by Visa, Mastercard,  
debit, cheque or cash. 

Payment for full year by cheque or cash will receive  
a 2% discount.

Per Term: 
Tuition is payable in advance by the following methods:

�s���I�N���F�U�L�L���B�Y���6�I�S�A�����-�A�S�T�E�R�C�A�R�D�����$�E�B�I�T�����C�H�E�Q�U�E���O�R���C�A�S�H��
�s���B�Y���F�O�U�R���E�Q�U�A�L���P�O�S�T�
�D�A�T�E�D���C�H�E�Q�U�E�S���P�E�R���T�E�R�M��
�s�����B�Y���F�O�U�R���E�Q�U�A�L���P�R�E�
�A�U�T�H�O�R�I�Z�E�D���6�)�3�!���O�R���-�A�S�T�E�R�C�A�R�D���D�E�B�I�T�S��

per term + 2% processing fee per payment.

Post-dated payments:
No post-dated payment period may extend beyond the end 
of the current Term.

Late payment option: 
(i.e. after lessons have begun) the ®rst half of the Term must 
be paid in full and the second half may be paid by cheque 
or credit card post-dated to the mid-point of the Term.

Default/delinquent policy: 
A charge of $20 will be added to your account for cheques 
or credit card payments refused for insuf®cient funds. If payments  
are refused twice in one Term, your lessons will be suspended 
immediately and all charges owing to date will be due and 
payable upon being noti®ed by Administration. You may not 
resume lessons until tuition for the remainder of the Term is 
paid in advance.

Tax incentive: 
Your Dance or Kindermusik receipts may be eligible for the 
Nova Scotia Health Promotion and Protection Healthy Living 
tax incentive: 
www.gov.ns.ca/hpp/pasr/healthy-living-incentive.asp 

Receipts may also be used for Children's Fitness Tax Credit: 
www.cra-arc.gc.ca/whtsnw/rgn-eng.html 

policies
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2010 ± 2011 registration dates
We appreciate early registrations!

Music:   
Term 1: September 7±13 to January 18±24
Term 2: January 25 ± February 1 to June 7±13

Dance:  
Year: September 7 to June 14

Kindermusik:
Term 1: September 13 to December 13   
Term 2: January 17 to May 10

2010 ± 2011 holidays & deadlines
Faculty Orientation & Department meetings  
September 1

Thanksgiving Day: of®ce & campus closed  
October 11 

Remembrance Day: campus open 1±9 pm  
November 11 

Bursary application deadline   
November 26 

Music Winter Exams application deadline  
November 26 

Christmas Break: of®ce closed    
December 20 ± January 2

Christmas Break: last day of classes   
December 20

Classes resume, of®ce re-opens   
January 3

Dance: withdrawal deadline   
January 10

Music Winter Exams    
January 24±28

Winter Break (changed due to Canada Games) 
February 20±26

Auditioned Student Awards application deadline
March 25

Music Spring Exams application deadline
March 25

Good Friday: of®ce & campus closed
April 22

Easter Sunday: of®ce & campus closed
April 24

Kiwanis Music Festival: some lessons may change
April ± one week

Music Spring Exams
May 9 ± 20

Non-auditioned Student Awards application deadline
May 20

Victoria Day: campus open 1±9 pm
May 23

Convocation
June 9

other events
Many great concerts, recitals and other events are going on 
in our studios and the Lilian Piercey Concert Hall all year `round. 
Check our website often or call 423-6995 to request a copy  
of our latest Calendar of Events. Deadlines and dates of events
are subject to change; please verify any that apply to you.

regular open hours
Of®ce Hours: 
Monday to Friday 8:30 am ± 5:00 pm

Campus Hours: 
Monday to Friday 9 am ± 9 pm
Saturday 9 am ± 5 pm
Sunday 12 pm ± 5 pm

Holidays & summer: Hours may be subject to seasonal  
variations; call to con®rm. 

important dates

summer programs  
Some teachers teach throughout the summer months. 
Summer is also the time for special programs and  
workshops exploring aspects of music and dance
that may not be offered during the fall and winter terms. 
See www.maritimeconservatory.com for Summer  
Dance and Music programs .
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�s���3�C�H�O�L�A�R�S�H�I�P�S�����P�R�I�Z�E�S���A�N�D���B�U�R�S�A�R�I�E�S���A�R�E���A�V�A�I�L�A�B�L�E���T�O���Y�O�U��

�s�����9�O�U���C�A�N���A�T�T�E�N�D���W�O�R�K�S�H�O�P�S���A�N�D���M�A�S�T�E�R���C�L�A�S�S�E�S���W�I�T�H���N�A�T�I�O�N�A�L�L�Y��
and internationally recognized artists at nominal cost.

�s�����3�T�U�D�I�O�S���A�N�D���T�H�E���,�I�L�I�A�N���0�I�E�R�C�E�Y���#�O�N�C�E�R�T���(�A�L�L���A�R�E���A�V�A�I�L�A�B�L�E�� 
to you for rehearsing and performing

�s���7�E���E�N�C�O�U�R�A�G�E���S�T�U�D�E�N�T�S�����T�E�A�C�H�E�R�S���A�N�D���P�A�R�E�N�T�S���T�O���C�O�M�M�U�N�I�C�A�T�E����

�s�����9�O�U�R���P�R�O�G�R�A�M�S���A�R�E���O�F�F�E�R�E�D���I�N���A�N���A�T�M�O�S�P�H�E�R�E���O�F���V�I�B�R�A�N�T��
artistic activity and collegiality. 

�s�����/�U�R���T�E�A�C�H�E�R�S���A�R�E���H�I�G�H�L�Y���Q�U�A�L�I�l�E�D���P�R�O�F�E�S�S�I�O�N�A�L�S���W�I�T�H�� 
certi®cation from the Royal Academy of Dance, the 
�#�E�C�H�E�T�T�I���3�O�C�I�E�T�Y�����T�H�E���2�U�S�S�I�A�N���3�O�C�I�E�T�Y���O�F���$�A�N�C�E���A�N�D�������O�R�� 
the Canadian Dance Teachers Association. Teachers of 
young child dance classes are trained in developmental 
movement and child psychology.

�s�����-�#�0�!���3�C�H�O�O�L���O�F���$�A�N�C�E���P�R�O�V�I�D�E�S���T�H�E���O�N�L�Y���P�O�S�T�
�S�E�C�O�N�D�A�R�Y��
training for performers and teachers in the Maritimes.

�s�����7�E���O�F�F�E�R���E�N�R�I�C�H�E�D���D�I�P�L�O�M�A���P�R�O�G�R�A�M�S���F�O�R���S�T�U�D�E�N�T�S���I�N���T�H�E�I�R��
early teens and older. These include classes in theory, history, 
anatomy, French and Italian terminology and Benish notation.

�s�����9�O�U�R���D�A�N�C�E���P�E�R�F�O�R�M�A�N�C�E���O�P�P�O�R�T�U�N�I�T�I�E�S���I�N�C�L�U�D�E���A�N�N�U�A�L��
junior and senior recitals, special evenings of contemporary  
and international dance, full length original ballets 
performed by children and young adults, concert dance 
performed by the Conservatory Ballet Ensemble (COBA) 
and guest appearances elsewhere in the Maritimes. Our 
students are going places!

�s�����9�O�U���A�R�E���E�N�C�O�U�R�A�G�E�D���T�O���P�A�R�T�I�C�I�P�A�T�E���I�N���E�X�A�M�I�N�A�T�I�O�N�S���T�H�R�O�U�G�H��
�T�H�E���2�!�$���A�N�D���O�R���T�H�E���#�$�4�!���A�T���A�L�L���L�E�V�E�L�S���O�F���S�T�U�D�Y�����%�X�A�M�S���I�N��
the upper levels of ballet are also available through the 
Cecchetti Society and the Russian Society. 

Policies and Registration Information on Page 3 ± 5 apply
to Dance students. Please read carefully.

school of dance ± why be a conservatory school of dance student?
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school of dance ± faculty

Barbara Dearborn
Registered Member and teacher's certi®cate, RAD, 
CDTA; member Imperial Society of Teachers of 
Dance; Advanced Certi®cate in Modern Stage and 
National; graduate, Ryerson Polytechnic Institute  

Rachael Dyer 
B.A., St. Mary's U; TTP-Dip (NBS),  
RAD RTS, AISTD, MCDTA. 

Extensive training and experience in dance instruction.  
Completed training at MCPA School of Dance. Graduate  
of the Teacher Training Program at the National Ballet School  
in Toronto. Registered teacher with the Royal Academy of  
Dance, the Imperial Society of Teachers of Dance (National 
Branch) and the Canadian Dance Teachers Association.  
Taught in recreational and professional settings in the Maritimes  
and Toronto.

dean of dance

administrative head

Past-President CDTA National Board, former Ballet Consultant, 
former co-director and choreographer Step of Two mime &  
dance company. Master teacher for workshops nationally.

Diana Rutherford 
Hon. BFA Dance, TTP-Dip (NBS),  
AISTD (CF) (NF)    

A Graduate of the National Ballet School Teacher Training  
Program and of York University. She is a registered Teacher  
of Classical Ballet and holds her Associate Certi®cate with  
the Imperial Society of Teachers of Dancing in both Cecchetti  
Ballet and National Dance. Advanced Certi®cate 

Susan Cook 
Graduate of the Royal Winnipeg Ballet, 
Professional Division. 

Susan has performed with the RWB, Banff Festival Ballet,  
Ballet North, and Scottish Ballet. Locally, with Live Art  
Productions, Kinetic Dance, NS Opera Association and  
the MCPA. She is certi®ed in Stott Pilates Matwork and  
Reformer, and Gyrokinesis.

Erin Cusack 
Member CDTA Stage division, Associate 
member CDTA Ballet division, Advanced 
certi®cate, R.A.D. 

Graduate, Ballet and Stage Teacher Training Program,  
MCPA School of Dance.

Leica Hardy
    

Advanced Teacher Examiner for the Society of Russian Ballet;  
Artistic Director of the Leica Hardy School of Dance in Dartmouth; 
had performed professionally since 1982 and choreographed 
over 40 works, including the Nutcracker for Symphony  
Nova Scotia.

studio manager



school of dance ± faculty
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Elena Labartkava 
BEd. 

National Character and Souvenir Instructor; Former rhythmic and 
choreography teacher at Odessa Pedagogical College; Former 
Head of Dance Group, Odessa Mekanikov University.

Andrea Stout
. 

CDTA Associate member, Ballet and Stage. Studied with  
Decidedly Jazz in Calgary, AB. Graduate of MCPA Teacher 
Training Program.

Vino Wijeratne. 

Associate member of the CDTA, Associate member of the  
Society of Russian Ballet. Holder of the RAD Teaching  
Certi®cate. Director of the Vino Wijeratne Dance Academy 
(Dubai, UAE) 1983-2004. Over 25 years of experience  
teaching dance to children of all ages.

Frances Royle 
B. Music, Dalhousie

Accompanist (also Piano, Theory)

Jo-Anne Lambert 
BA, Saint Mary's University,  
MCDTA Ballet division    

Holds Advanced 1 certi®cate, RAD and Cecchetti; Graduate 
Teacher Training Program MCPA School of Dance.

Kathy Martin 
  

Choreographer and performer. Former member of Halifax  
Nova Dance Theatre. Graduate of the School of Toronto Dance 
Theatre. Studied at the Virginia Tann Institute, the University of 
Utah and the University of Toronto.

Chris Laing  
Anatomy 
   

Derek Rutherford  
Anatomy
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dance attire
Creative Movement
Gymnastic shoes, bare feet, any colour leotard,  
skirt if desired.

Pre-Ballet and Pre-Primary
Pink short sleeved leotard, pink ballet skirt, pink tights  
or pink or white socks, pink ballet shoes.

Primary
Pink short-sleeved leotard, pink ballet skirt, pink tights  
or pink or white socks, pink ballet shoes. 

Creative Movement, Pre-Ballet, Pre-Primary  
and Primary for Boys 
Black shorts or footless tights, white t-shirt and black  
socks and black ballet shoes.

Grade I to V
Navy blue leotard, pink tights, pink ballet shoes,  
black circular character skirt and character shoes.

Foundation, Intermediate and Advanced 1& 2
Black leotard, pink tights, pink soft shoes,  
pink pointe shoes.

Grade I to V and Foundation, Intermediate  
and Advanced 1&2 for boys
Black footless tights, white t-shirt, black socks  
and black ballet shoes. 

ballet
To develop strength and versatility, ballet students are encouraged 
to take Character, Modern, & Jazz classes.

creative movement 
30 minutes 

Students require one 30-minute class per week. For ages  
3 and 4, this class introduces children to movement skills. 
Students in this level do not take exams or participate in  
end of year recital. There will be an informal presentation  
for them at the end of the year.

pre-ballet
45 minutes 

Five- year-olds begin to explore the more classical elements 
of dance as well as continue to develop general dance and 
movement skills.

beginner ballet
60 minutes 

Classes are available for children, teen and adults

ballet for seniors (age 55+)
60 minutes 

Ballet technique geared toward the senior dancer ±  
low impact, no experience necessary.

cecchetti ballet
90 ± 120 minutes

Classes in Grade 6, Intermediate and Advanced 1 levels 
are available.

rad & open ballet 
60 ± 120 minutes

Ballet techniques are taught to facilitate training required to 
�P�U�R�S�U�E���B�O�T�H���A���P�R�O�F�E�S�S�I�O�N�A�L���C�A�R�E�E�R���A�N�D���O�R���E�N�J�O�Y�M�E�N�T���O�F���T�H�E��
art form.

classical variations 
Intermediate + Level required. 

stage

children's jazz
ages 6 ± 8 yrs & ages 8 ± 11yrs , 60 minutes

These classes of contemporary movement for children form  
a good basis for hip-hop, tap, etc.

boys' dance
ages 5 ± 9 yrs. 

An introduction to various styles of dance including:  
Jazz, Hip-Hop, Ballet and Creative Dance. A great way  
to introduce dance to young men.

dance classes & attire



jazz technique level 1 and 2
60 ± 120 minutes 

Full warm up and across ¯oor syllabus.

adult jazz
60 ± 120 minutes 

Contemporary popular dance style for the adult student.

tap
ages 5 ± 8, 60 minutes

Basic rhythms and technique are introduced in a fun setting.

modern
Students will be introduced to the basic movement skills  
and a repertoire of movement vocabulary. Body, space,  
time, dynamics and relationships in dance will be explored.

beginner
60 minutes

The class time will be divided equally between the basics of 
modern dance technique, including use of weight (swinging), 
rolling, running and beginner composition. Students will work 
towards a group performance piece. 

Prerequisite: previous dance training or good movement aptitude.

Intermediate
90 minutes

The class will focus on developing more advanced modern 
technique skills. Prerequisite:  previous modern training or 
solid dance background and readiness for new movement 
exploration. 

adult
90 minutes

�&�O�R���S�T�U�D�E�N�T�S���A�T���A�N���)�N�T�E�R�M�E�D�I�A�T�E���!�D�V�A�N�C�E�D���L�E�V�E�L��

contemporary rep 
120 minutes

�3�T�U�D�E�N�T�S���M�U�S�T���B�E���A�T���A�N���)�N�T�E�R�M�E�D�I�A�T�E���!�D�V�A�N�C�E�D���L�E�V�E�L�����!���S�H�O�R�T��
warm-up and then compositions and repertoire development. 

Prerequisite: another modern technique class.

conditioning
Dance conditioning with a focus on core strength, cardio 
and ¯exibility.

national character program

national character
Eastern European folk dance classes are offered for children 
ages 6 and older. The traditions of the Eastern European folk 
dance are approached with a theatrical slant through chore-
ography and presentation. Adult classes are also offered at 
beginner or more advanced levels. Students learn choreogra-
phy and style in weekly classes.
.
souvenir folk-dance ensemble  
A folk ensemble presenting the dances of Eastern Europe. 
This troupe has performed to rave reviews for its energy  
and polished presentation throughout Nova Scotia. 
.

classes tuition fees
Note: There are no additional charges for costumes used 
in recitals, Russian Souvenir performances, Ballet Ensemble 
performances or in exams. Costume charges are included  
in these fees.

Creative Movement and Pre-Ballet (14 wk term)
$160

Seniors Dance (14 wk term)
$209

45 mintues
$432

60 mintues
$504

75 mintues
$600

90 mintues
$671

120 mintues
$809
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dance classes

Note:
A $60 non-refundable registration fee  
is payable in addition to these tuition  
fees. See Page 3 for details.
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dance examination preparation program

 
Students working toward an examination as speci®ed in the 
Royal Academy of Dancing Syllabus must take the following 
classes. It is strongly recommended all students consider two 
ballet classes per week in Grades I-IV. Exam fees are in ad-
dition to any tuition or registration fees. Exam fee schedule is 
made available in the fall.

pre-primary and primary: 
Students require one class per week, plus an additional  
5 examination preparatory classes.

grades I to IV 
Students require a minimum of two ballet classes per week.  
A Character dance class is strongly recommended.

grades VI to intermediate foundation 
Students require a minimum of three ballet classes per week. 
A Character dance and a Modern or Jazz dance class are 
strongly recommended.

intermediate and advanced 1 & 2  
Students require four Ballet classes per week. A Character 
dance and a Modern or Jazz dance class are strongly  
recommended.

�s�����%�X�A�M���C�O�A�C�H�I�N�G���C�L�A�S�S�E�S���R�E�C�O�M�M�E�N�D�E�D 
to a professional level. See Professional program.

�s�����0�O�I�N�T�E���I�S���P�O�S�S�I�B�L�E���F�O�R���S�T�U�D�E�N�T�S���O�F���'�R�A�D�E�������L�E�V�E�L 
and higher in separate classes.

�s�����&�I�N�A�L���D�E�C�I�S�I�O�N�S���R�E�G�A�R�D�I�N�G���E�N�T�R�A�N�C�E���I�N�T�O���T�H�E���E�X�A�M�I�N�A�T�I�O�N�� 
rests with the teacher. 

Many levels require two or more years to prepare.

conservatory ballet ensemble | coba

This is a pre-professional performance ensemble established to 
provide an opportunity for young dancers age 15 and up to 
present classically-based repertoire. As well as learning traditional 
repertoire, exciting choreographers are invited to set original 
pieces for COBA to perform. Admission into the Conservatory 
Ballet Ensemble is by audition only.

Fee: $150.00

junior diploma
This well-rounded program encourages young students to develop 
their greatest potential in dance using classical ballet as a 
foundation. Entrance into this program is by audition only.

Required Curriculum:  
2 ballet classes weekly
1 character class weekly
1 jazz or modern class weekly

To receive the Junior Diploma, students must pass: Grade IV 
Royal Academy of Dance exam. A written theory exam including 
ballet terminology, history and basic understanding of body 
mechanics as applied to dance.

senior diploma
This program uses a wide array of classes to develop the  
student's potential using classical ballet as a foundation.  
Entrance into this program is by audition only.

Required Curriculum:  
3 ballet classes
1 classical repertoire class
1 character class
1 modern or jazz class

To receive the Senior Diploma, students must: Pass a Level II 
Theory Exam including terminology, history and anatomy.  
Perform, in recital, a recognized piece of classical repertoire  
at an accepted level. Intermediate R.A.D. or equivalent exam.
Students in the professional program will be eligible for this 
Diploma.

dance classes & ensembles

*Registration fee not applicable if you have already paid the Registration fee for other lessons in the Term
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professional
This program is open to students 10 years and older, by audition 
only. Students will be accepted on suitability to full-time dance 
training aimed towards a professional career in dance. The focus 
will be on ballet but may include some or all of the following:  
conditioning, modern, character, jazz, composition, repertoire, 
history, and music, dependant on the program determined and 
level of study.

All students must be prepared to take daily classes Monday ± 
Friday with extra classes, master classes and rehearsal on the 
weekends. The individual schedules will be set by the Dean  
of the School of Dance in consultation with the parent and  
�����S�T�U�D�E�N�T��

Tuition for this program is $4,500 per Academic year, plus 
registration fee. This is a subsidized rate for talented students 
prepared to make a substantial commitment to their training. 
Students in this program are also eligible for the Junior and  
Senior diplomas. Students are required to participate in the 
August Dance Intensive Program. 

teacher training diploma

The Teacher Training Diploma Program is directed by Barbara 
Dearborn, with guest teachers and faculty invited to conduct spe-
ci®c courses. Dance Diplomas are granted with majors in Ballet, 
Stage or a combined major. This is a post-secondary program.

ballet
�s�������"�A�L�L�E�T��(practical))
�s�������#�H�I�L�D���$�E�V�E�L�O�P�M�E�N�T
�s�������(�I�S�T�O�R�Y���$�A�N�C�E
�s�������!�N�A�T�O�M�Y�������+�I�N�E�S�I�O�L�O�G�Y
�s�������0�E�D�A�G�O�G�Y
�s�������-�O�D�E�R�N (practical)
�s�������3�T�A�G�E��(practical)
�s�������#�H�A�R�A�C�T�E�R��(practical)
�s�������.�A�T�I�O�N�A�L���$�A�N�C�E��(practical)
�s�����������"�E�N�I�S�H���.�O�T�A�T�I�O�N
�s�������0�I�L�A�T�E�S���'�Y�R�O�K�E�N�I�S�I�S��(practical)
�s�������#�O�N�D�I�T�I�O�N�I�N�G��(practical)
�s�����!�S�S�O�C�I�A�T�E���M�E�M�B�E�R�S�H�I�P�� 

CDTA in Ballet Division

teacher training diploma program ± entrance requirements
�s���(�I�G�H���3�C�H�O�O�L���$�I�P�L�O�M�A
�s���"�A�C�K�G�R�O�U�N�D���I�N���$�A�N�C�E
�s���3�U�C�C�E�S�S�F�U�L���)�N�T�E�R�V�I�E�W���A�N�D���!�U�D�I�T�I�O�N
�s���4�W�O���,�E�T�T�E�R�S���O�F���2�E�F�E�R�E�N�C�E

Arrangements for payment of tuition must be made upon  
acceptance to the program. For information on registration 
and payment of fees see Pages 6 and 7. 

The student must apply using the form provided by the MCPA 
School of Dance. The $60 application fee must accompany 
the application for the process to continue. A date will be set 
for the audition and interview. 

Note:  
Video auditions and telephone interviews are also accepted. 

Each credit represents a course. The courses may have more 
than one class each week and may span the two years.  
All candidates must have an interview and audition with the 
Director of the program. 

The Dance Teacher Diploma will be issued upon completion 
of the CDTA exam and the required credits. Details of faculty 
and courses offered are available in a separate brochure.

Tuition full time students:
$4,500  Canadian students
$     60  Registration Fee (non-refundable)
$   600 Summer Dance Intensive + registration fee

Full time students may be eligible for Canada Student Loans. 
Accommodations are the student`s responsibility. Fees and 
costs for textbooks, exams with CDTA, RAD, Cecchetti Society, 
Russian Society, uniform (dance wear) and workshops are in 
addition to tuition. 

dance classes & ensembles

stage
�s�������3�T�A�G�E��(practical)
�s�������#�H�I�L�D���$�E�V�E�L�O�P�M�E�N�T
�s�������(�I�S�T�O�R�Y���O�F���$�A�N�C�E
�s�������!�N�A�T�O�M�Y���A�N�D���+�I�N�E�S�I�O�L�O�G�Y
�s�������0�E�D�A�G�O�G�Y
�s�������-�O�D�E�R�N��(practical)
�s�������"�A�L�L�E�T��(practical)
�s�������#�H�A�R�A�C�T�E�R��(practical)
�s�������.�A�T�I�O�N�A�L���$�A�N�C�E��(practical)
�s�����������"�E�N�I�S�H���.�O�T�A�T�I�O�N
�s�������0�I�L�A�T�E�S���'�Y�R�O�K�E�N�I�S�I�S��(practical)
�s�������#�O�N�D�I�T�I�O�N�I�N�G��(practical)
�s�����!�S�S�O�C�I�A�T�E���-�E�M�B�E�R�S�H�I�P�� 

CDTA in Stage Division
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teacher training diploma program ±
academic course description
 
history of dance 101 ballet (one credit) 
Ballet and Stage diploma
Eighteen week course with a weekly one-hour tutorial and 
eight hours weekly of independent research. Dance history 
from the beginning of tribal dance to modern ballet is studied. 
The emphasis is on the development of classical ballet. Video 
review of the established classic repertoire is presented. Ten 
written assignments and a ®nal take-home paper required.

child development 101 (one credit) 
Ballet and Stage diploma
Eighteen week course with a weekly hourly tutorial and eight 
hours weekly of independent research including observation of 
�C�H�I�L�D�R�E�N���I�N���A���S�T�R�U�C�T�U�R�E�D���P�L�A�Y���E�D�U�C�A�T�I�O�N���S�I�T�U�A�T�I�O�N�����+�I�N�D�E�R�M�U�S�I�K�	��

The major theorists in child psychology are studied as well  
as developmental processes, educational theories and  
developmental movement. Major essay on a theorist with  
experiential component present as well as comprehensive child 
study to be presented and a take home ®nal exam required.

pedagogy 101 (one credit)
Ballet and Stage diploma
Eighteen week course with a weekly 1.5 hr class and four 
hours of independent study. Principles of education and class 
planning for creative movement explored, principles of creative 
movement presented. Students create classes for children 
ages three to six years in creative movement using different 
themes and emphasis. Two major essays and a ªback pocketº 
book of activities are required. Students also assist in a actual 
classes with  quali®ed teachers for an eighteen week term.

pedagogy 102 (one credit)
ballet diploma
Eighteen week course with weekly tutorial 1 hr class  and 6 
hours of independent study. Analysis of established ballet syllabus, 
preparation of classes for different levels and abilities and 
study of ballet terminology included. Also included is assisting 
in established ballet classes with quali®ed teachers.

pedagogy 102 (one credit) 
Stage diploma
Eighteen week course with weekly  1 hr.tutorials and 6 hours 
�O�F���I�N�D�E�P�E�N�D�E�N�T���S�T�U�D�Y�����!�N�A�L�Y�S�I�S���O�F���E�S�T�A�B�L�I�S�H�E�D���J�A�Z�Z���A�N�D���O�R���T�A�P��
syllabus, preparation of classes for different levels and abilities. 
Class plans created and exercises developed and taught. Jazz 
�A�N�D���O�R���4�A�P���T�E�R�M�I�N�O�L�O�G�Y���E�X�A�M�I�N�E�D��

pedagogy 103 (one credit) 
Ballet diploma
Eighteen week course  with 2 hr seminars with 6 hours weekly 
of independent study. Analysis of technique using the fundamentals 
of classical ballet. Students are required to present class plans 
and build-up exercises. 

practical courses ±  september 2010 to june 2011
Ballet (six credits) 
Ballet or combined Ballet and Stage diploma. Minimum  
12 classes per week at 1.5 hrs each for 72 weeks  
(two academic years).

Character Dance (one credit) 
Ballet and Stage diploma. One 1.5 hour class weekly  
for 36 weeks (one academic year).

National Dance (one credit) 
Ballet and Stage diploma. One 1 hour class weekly for  
36 weeks (one academic year).

Stage (4 credits) 
Stage or Combined Ballet and Stage diploma. Minimum  
of four weekly classes of 1.5 hours each for 72 weeks  
(two academic years).

Conditioning (four credits) 
Ballet and Stage diploma. Four weekly one hour classes  
for 72 weeks (two academic years). 

 

dance classes & ensembles
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more about the teacher training program
The year will begin September 7, and conclude June 14. 
Students taking a full roster of credits per year may expect 
to complete the course in two years. However; there is no 
time restriction, within reason, to complete the requirements 
for receipt of the Dance Teaching Diploma. Graduates of the 
Professional Program may be considered for an accelerated 
program (1 year).

Students in the program will be assisting in classes and will  
be assessed on this as part of their pedagogy course. There is 
also a Dance Intensive each August; students registered in the 
ballet major or double major are required to participate in the 
summer Dance Intensive. 

foundation year
Students requiring more dance background may be offered  
a foundation year in advance of the full program. 

honours diploma
Students who have completed the program may continue  
to study and be awarded an Honours Diploma. 

birks cup challenge  
for ensembles
With the generous support 
of Birks Jewellers we have 
restored a trophy originally 
sponsored by them in the 
1930s, to create the Birks 
Cup Challenge, held for 

the ®rst time in May 2010. This is a relaxed, non-competitive 
showcase open to all Conservatory ensembles of any size or 
composition or level of achievement. Groups challenge  
themselves to prepare one short piece as well as they can 
given the length of time they have been working together 
prior to the Challenge. For some, this might be the only suitable 
performance venue for them for some time. Rather than having 
an adjudicator comment after their performance, the Dean 
of Music or Dance will introduce each group, pointing out 
to the supportive audience what the technical challenges are 
in the piece they are about to hear or see. All participants 
receive a certi®cate declaring them to be Birks Cup Challengers 
± and the evening ends with a pizza party for all!

about port city dance academy:
The Conservatory School of Dance is af®liated with Port City 
Dance Academy in Saint John NB. Founded in 1995, Port 
City Dance Academy has developed an excellent reputation 
for the technical and artistic training of its dancers. PCDA 
students have been accepted into programs at Ballet Jorgen, 
Ryerson Polytechnic University, York University, The Royal  
Winnipeg Ballet School, The University of Calgary and the 
School of the Alberta Ballet. Aspiring dancers and teachers 
from other schools have also chosen to augment their dance 
training with ballet and modern dance classes at:

Port City Dance Academy  
P.O Box 20004, Brunswick Square, Saint John, NBE2L 5B2
Call: 506-657-3877  or email: pctydnce@nbnet.ca

dance classes & ensembles
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Students must be recommended by their teacher for  
non-auditioned awards.

The awarding of all scholarships and prizes in a given 
year is contingent upon the availability of funds for each 
award. The amount of each award may also vary from 
year to year. Please also see Acknowledgements and 
Terms & Conditions, Page 21 

Gunter Buchta Cup for Dance
To a graduating student in the Teacher Training Diploma 
Program, for excellence. A $75 prize accompanies the 
Buchta Cup.

Judith Grant Scholarship
$500 tuition to a student of dance or music.

Raymond P. Hearn Scholarship
$100 tuition to a student of dance or music.

Dr. Ernest and Dorothy Heighton Scholarship for Dance
$175 tuition to a dance student.

MCPA Association Gunter Buchta Dance Scholarship
$200 tuition to a dance student.

MCPA Association Bernadette Jamieson Scholarship
$100 tuition for progress by a student of dance or music.

MCPA Association Junior Dance Prize
$25 prize to a junior dance student.

MCPA Association Senior Dance Prize
$25 prize to a senior dance student.

 MCPA Association Scholarship
$300 tuition to a student of dance or music.

MCPA Association Audrey Weir Prizes
Two $50 prizes to students of dance or music.

MCPA Faculty Association Dance Scholarship
Tuition to a dance student. Amount varies.

Dr. John and Louise Merritt Ballet Scholarship
Tuition for a ballet student for one weekly two-hour  
class per year. This is a competitive award.

Benedict Wong Cup
To a student of music or dance who has best shown  
love and dedication in learning all aspects of his or her 
discipline. The recipient of the Benedict Wong Cup is 
invited to give the Valedictory Address at Convocation.

medals
The MCPA Association annually awards a medal to  
Conservatory dance students who have achieved the  
highest mark in her or his grade level in the Royal Academy 
of Dance and in the Canadian Dance Teachers' Association 
Examinations.

dance scholarships, prizes, cups, medals

Student awards deliberations.



bursaries
Bursaries are awarded on the basis of demonstrated ®nancial 
need. Eligibility to receive a Conservatory bursary is contingent 
on the student making progress in his or her studies at the  
Conservatory and on there being no ®nancial arrears in the 
student's account for the previous academic year. The application 
deadline for all Conservatory bursaries is November 25. 

Daryl and William Chaddock Bursary
Tuition to a music or dance student. Amount varies.

Bligh and Ella DesBrisay Bursary
$200 tuition to a talented dance student.

Directors' Bursary for Dance
$200 tuition to a dance student.

Halifax Ladies Musical Club Talent Grants
To be awarded in consideration of talent, progress,  
and need to instrumentalists under 18, vocalists under 21,  
and dancers under 21.

Dr. Ernest and Dorothy Heighton Dance Bursary
$175 bursary to a dance student.

MCPA Association Bursaries
Awarded to deserving students at the discretion  
of the Association.

Northwood Family Council Bursary for Dance
Tuition to a dance student. Amount varies.

about kings view academy
�4�H�E���#�O�N�S�E�R�V�A�T�O�R�Y���H�A�S���A���0�E�R�F�O�R�M�I�N�G���!�R�T�S�������(�I�G�H���3�C�H�O�O�L��
collaboration with Kings View Academy, a private school 
operating on our Campus. The purpose of this collaboration 
is to target those students with a foundation in their respective 
disciplines who plan careers related to the performing arts. 
Admitted by audition and recommendation, these students 
study their academic subjects and their performing arts subjects 
as part of their school days. Dance students interested in the 
Professional Program from Grade 7 ± 12 may be interested 
in combining their academic and dance program through 
this opportunity. 

Interested students should make appointment with: 

Rina Otero,Director, Kings View Academy
6199 Chebucto Road, Halifax, NS B3L 1K7   
Call: 902-429-5434 
or email: admin@KingsViewAcademy.com

dance bursaries
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linking the nineteenth to the twenty-®rst century
Front-page advertisement in the September 10, 1887  
edition of a Halifax newspaper: ªThe Conservatory of  
Music...opens September 15th, 9am.º  

And so began what is now the largest, oldest and most 
venerable organization for education in the performing arts 
east of Montreal, described in 1903 by the local papers as 
providing musical education ªunsurpassed in the Dominion.º  

Bolstered by initial af®liations with the Halifax Ladies College 
and Dalhousie University and led by a series of prominent 
musicians as Directors, the Conservatory grew with the city 
of Halifax, becoming intertwined with the arts and culture 
scene throughout the twentieth century.

Public performance has always played a key role in both the 
training of the Conservatory's students and in its contribution to 
the cultural scene in Atlantic Canada. The earliest record of 
public performance at the Conservatory dates back to  
1891 when the Dresden Trio (one member was the 
Conservatory's Director) performed in Halifax. For 65 years 
after its inception, the Conservatory remained the sole source 
of musical performance and instruction in the community. 
Students and faculty in opera, ballet, choral and orchestral 
groups provided much-loved entertainment in Halifax. In fact, 
the Halifax Conservatory Symphony is considered to be the 
predecessor of modern-day Symphony Nova Scotia. This is 
largely credited to one of the Conservatory's longest-serving 
Directors, Ifan Williams, Senior. 

Under the direction of Ifan Williams (son of the Conservatory's 
earlier Director) the Conservatory acquired its ®rst permanent 
home in the 1990s in the former Chebucto School, a heritage  
building in the centre of peninsular Halifax, and also changed 
its name to The Maritime Conservatory of Performing Arts to 
re¯ect its mission and function.

The ®rst years of the new millennium saw a focus on the  
restoration of this 1910 building to its original grandeur,  
providing a ®tting home for the Conservatory's continued  
contribution to the arts and culture community of the Maritimes. 
Fine studios were created, dance facilities improved, and 
one of the ®nest acoustic concert halls in the city, the Lilian 
Piercey Concert Hall, was created with elevator access. The  
Dr James Burchill Library was completed in March 2007.

In January 2009 the Board of Governors departed from 
tradition by appointing two Directors, of Administration and 
Development, to establish artistic and administrative policies 
and procedures that would ensure the Conservatory's sustainable 
viability into the 21st century. Soon after, the positions of 
Dean of Music and Dean of Dance were created.

The Maritime Conservatory of Performing Arts is a non-pro®t 
institution that has educated and entertained citizens in Halifax 
Regional Municipality and throughout Nova Scotia.We provide 
instruction and guidance to rising stars in performance, as 
well as those people of all ages who simply wish to enrich 
their lives through our Music, Dance and Kindermusik programs. 

looking back, looking forward 
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Copy & send to:
Maritime Conservatory of Performing Arts
6199 Chebucto Road, Halifax, Nova Scotia
B3L 1K7  902.423.6995 

MY NAME : 

MY MAILING ADDRESS:

CITY TOWN:               POSTAL CODE:

MY PHONE:               MY EMAIL:

I wish to make a contribution of $           [  ] I wish to remain anonymous.

This gift is:  [  ] in memory of or [  ] to honour:  
 
[  ] My cheque or Money Order is enclosed (payable to Maritime Conservatory of Performing Arts)

 - or -

[ ] Please charge my *credit card: [  ] VISA   [  ] MASTERCARD

CARD #                EXPIRY DATE:

NAME ON CARD:              SIGNATURE:

Charitable tax #: 86894 3754 RR0001            *To donate online, please visit: www.maritimeconservatory.com 

 about donations to the conservatory

The Maritime Conservatory of Performing Arts is a not-for-
pro®t organization created by an Act of the NS Legislature. 
We are governed by a Board of Governors with certain 
responsibilities delegated to the Directors and staff. We 
are a charity registered with Canada Revenue Agency; 
donations are eligible for a tax receipt.

Not-for-pro®t means that no person or persons can own 
our assets or pro®t ± should we ever be in that ®nancial 
position. It does not mean that we shouldn't strive to break 
even, to operate within our means, to run a stable ®nancial 
enterprise. In fact, it is incumbent upon us to take advantage 
of all resources available to support our objectives. Our 
primary source of income is tuition fees and we strive to 
keep them competitive with other schools of similar quality.  
Next, we regularly ask the public for support, either 
through fundraising projects or by direct ®nancial donation. 
Third, we apply for grants. Simultaneously, we must ensure 
that every dollar we spend is done so frugally and with 
care, thus reducing the burden on the revenue side. 

Are you on our mailing list for fundraising events and donor 
campaigns? Please give us your name, address (or email 
it to us at admin@maritimeconservatory.com) and we'll 
be happy to show you how you can help. If you send a 
contribution at the same time, we'll send you one of those 
coveted tax receipts.¼we thank you very much!

fundraisering events
A few times a year, we gather together some of our many 
talented resources to produce fun fundraising events. The 
elegant Champagne Concert happens in the fall. The 
variety-®lled Cabaret happens in the spring and features 
performers on stage, troubadours roving from table to 
table, great food and a fabulous silent auction. Proceeds 
from events such as these are used for Campus projects 
such as repairs to the entrances and main hallway. Are you 
on our mailing list? We'll send you advance notice of these 
and other great times.



Some folk donate in response to a letter inviting them to do 
so. Some raise funds for our Student Awards and Bursaries 
funds. Some want to support a speci®c student activity. 
Some have known and loved the Conservatory for ages  
and send funds because they believe it matters. It does. 

$500 + above
Anonymous donor 
Margaretta Brown
Bill & Daryl Chaddock
EnCana Cares Foundation
Janice M Flemming
Judith Grant
Martin R. Haase
Edith Hancock
Carmelita Hearn
Christopher Hopgood
Margie King
Lacewood Endodontics Inc.
MCPA Association
Carolyn & George Mossman
Northwood Family Council
�.�3���.�U�N�A�V�U�T���#�O�M�M�A�N�D��
of the RCL
NSRMTA Dartmouth Chapter
Richard Payne
Sheila Piercey
Rotary Club of Halifax
Josephine Slater
Alfred Smithers
String Music Atlantic
Hugh Vincent
Dr Lorna Wanzel
Rose D Wilson
Women for Music Society 

$250 ± $499
Dr Garland Brooks
Barbara Butler
Joanna Cole
Delta Master MA671 Beta Sigma Phi
In memory of Sir Jack and Lady Westrup
Evelyn Fergusson
Roselle Green
Patricia J. Parsons
Leonard Preyra
Symcor Inc.
Shelley and David Trueman
Carol von Syberg

$100 ± 249
Anonymous donor 
Mr. & Mrs. A. R. Blackmore
Lois Campbell
Cynthia Creaser
Peter Davidson
Harry Dean
Eleanor Decker
Keith Fillmore
Marilyn Galbraith
Gretchen Gillis
Halifax Ladies Musical Club
Janet I. Hull
Elizabeth Huxtable
Dr. Walter H Kemp
Dr Gaetan Lang
Chris Lydon
Julia Mills
Nancy J Morrison
Helen Murray
Joe Osborne
Annette Payne
Myrtle Pineo
Heather Pineo Regan
Frances Royle
Mrs. Helen Russell
Linda & David Schroeder
Marina Chong-Feng Tan
Dr Phillip Tibbo
Isabel Wainwright
Joyce Whittier Chaplin
Helen Ann Wyman 

2009 donors & supporters
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up to $99
Anonymous 
Mary Jane Adams
Margot Aldrich
AM Optical Limited
Udeni Amit
Fiona Andrew
Dr Costa Apostolides
Margaret R Atwater
Catherine Baillie
Anna Bartonova
Tamami Bearden
Moyra Beaton
Geraldine Beck
E Anne Bedard
Kenneth R Bezanson
David Black
Gisele Bourque
Margaret Brown
Deanna Bru
Patricia Bruce
Bonnie Burke
Dr D J Burnell
Mr & Mrs E F Burt
Thea Burton
Marilyn E Campbell
Susan Campbell
Laura Carpenter
Diane Casha
Hani Chan
Barbara Chappell
Cecile Chavy
Janet Chiang
Terry Chisholm
Mi Jung Shin Choi
Carla Chouinard
Pat Church
Nora Clark
Susan Clarke
Alexandra (Lexi) Colpitts 
Campbell
Susan Cook
Stephanie Coolen
Anne Corbin
Donna Corbin
Alexander Crocker
Natalie & William 

Crosby
Adele Crowell
Joan Cunningham
Dr Debra Currie
Patricia DeMont
Carol Dobson
Ronald Drisdale
Brenda Dunn
Jeremy Eastwood
Owen Evans
Susanna Eve
Ricardo Federizon
Judy Ferguson
Beverly Fletcher
Anne Folkins
Karlene Francis
Susan Fraser
Jure Gantar
Laurette Geldenhuys
Haiyan Geng
Emilie Gilbert
Lise Godbout
Sharon Graham
Dorothy Grantmyre
Sandra Greenberg
Bruce Green®eld
Ian Greig
Sharon Grundke
Shelayne Hanson
Natalie Harnum
Diane Hawco
Susan Hayden
Douglas Heaney
Gail Hebblethwaite
Young Hee Park
Christine Heggelin
Rebecca Hergett
E Alison Hickey
Dr Kenn Honeychurch
Erin Hopewell
Janice Howes
Xiao Long Huang
Pam Hunter
Jennifer K. Hurry
Andrea Huszar
Mr Leslie Jackson
Ajantha Jayabarathan

Blaine Johnson
Maddie Johnson
Marian Johnston
Yong Joon Suh
Nick Jupp
Boris Kablar
Lynn Kazamel
James & Kathleen 
Keating 
Elinor Kelly
Belinda Kinney
Janis Kinnie
Alina Kirsanova
Marilyn Knee
Harley & Phyllis Kynock
Dr D Mark Laing
Elizabeth Lambie
Leah Lambie
Christine Langone
Rene Laramee
Edward Larsen
Constance LeBlanc
Donna LeBlanc
Jung Hyun Lee
Ioulia Livadonova
Sally Lomas
Andrea Cornelia Lorenz
Paul Losier
Maria Lynden
Sara MacCulloch
Betty MacDonald
Barbara MacDougall
Eleanor MacDougall
Eva MacIsaac
Lorna MacNeil
Margaret MacNeil
Elena Maliougina
Ian Mann
Mary Kay Maudsley
Margaret McBride 
Cheryl McCarthy
Susan McCulloch
Patricia McDermott
Heather McDonough
Fiona McGrath
Shirley A McLeod
Ken McRobbie

Jamie Miles
Olga Milosevich
Sharon Mitchell
Sara Moginot
Kirsty Money
Emilia Montero
Estyl Mooney
Christine Moore
Virginia Moore
Vaila Mowat
Angela T Murray
Catherine Napier
NS RMTA - Valley 
Chapter
Gisela O'Brien
Kathleen O'Brien
Nancy O'Brien
Jennifer O'Connor
Richard O'Neil
Michelle Paon
Meaghan Parent
Sue Park
Etta Parker
Rachelle Payne
Joy Pennick
Jody R Pertus
John Peters
Laura Peters
David Peyton
Stephanie Philpott
Elizabeth Pink
Divya Pinto
PWES Staff Fund
Kim Reyno-Briscoe
Stephen Reynolds
Evelyn Jean Ring
Sally Ritcey
Dan & Katherine 
Robinson
Cathie Ross
Daniel (James) Rouse
Ashley Rowsell
Linda K Ryan
Pam Sanford
Margot Schenk
Masaki Schuette
Peter Service

Maysoon Shawwa
Myoung Sun Shin
Dawn Shive
Dr. A. M. Sinclair
Jarnail (Martin) Singh
Moneesha Sinha
Cathy Skinner
Gail Sloane-MacDougall
Ann Smith
Patrick Smith
Migyeong Son
Jane Spurr
Susan Stackhouse
Janet Stevenson
Ken M Stevenson
Sarah Stevenson
Julie Strong
Morris Strug
Kelsie Studley
Megan Sutton
Margaret Szabo
Linda Tahmourpour
Julia Taylor
Nancy Taylor
Wayne Thompson
Jennifer Thomson
Colin Tremills
Jennifer Tsang
Alexandra Tsedryk
Ed Tummers
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about the dr james burchill library
Access to this quiet second-¯oor space is gained only through 
one of two studios or the Lilian Piercey Concert Hall and is 
therefore unavailable when all three of those rooms are in use. 

It houses the well-organized Halifax Early Music Society's 
Priscilla Evans Library, available for borrowing by arrangement. 
Its holdings and future purpose are currently under review.

The Burchill Library may be available on a limited basis 
for booking as a meeting room for small groups. 

about the lilian piercey concert hall

One of the ®nest acoustic halls in Halifax, the LPCH is in 
constant demand by presenters such as the St. Cecilia Concert 
Society, Dalhousie University Department of Music Faculty Recitals 
and the Halifax Kiwanis Music Festival, as well as our own student 
and faculty concerts and recitals. It has comfortable seating for 
250 and elevator access to the second-¯oor space. 

Conservatory dance and music students have a unique opportunity 
to gain performance experience here in their ªown houseº. The 
high arched ceiling and wall of windows create an elegant 
space in which to hear its two grand pianos, or the ®ne Dowd 
harpsichord, or any other combination of acoustic instruments 
including our own student orchestras and ensembles. 

The gently-sloping carpeted ¯oor at the rear leads to a ¯oating 
hardwood front ¯oor which doubles as a dance studio and  
performance stage. The Conservatory's School of Dance's 
smaller productions are presented here. The LPCH has also been 
the venue for fundraising events with tables and chairs set up in 
cabaret-theatre style. 

To inquire about rental of this ®ne facility for concerts or daytime 
meetings: admin@maritimeconservatory or call 423-6995. 
 





Edith Hancock, Realtor 456.9988 ene@ns.sympatico.ca edithhancock.ca



The Maritime Conservatory of Performing Arts  

offers an accessible and comprehensive program 

of dance and music instruction accommodating  

students of all ages and levels of ability. Our students  

receive a quality education designed to inspire  

a lifelong interest in the arts, whether for their  

personal enjoyment or a professional career.

Keep your eye on us. Bookmark our website:

www.maritimeconservatory.com
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