(7

the academic calendar

conservatory june2010 edior

musicl| | kindermusik



MUSICrorALL
-ALL ror MUSIC

bringing you more than 25 concerts to choose fromin Halifax and Lunenburg.

This season includes four concerts
with 2010-11 Musician in Residence
Dinuk Wijeratne and our opera
weekend featuring ‘Lelisir d’amore’
in Lunenburg and Halifax.

Subscription packages and single
tickets on sale June 30, 2010.
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= We offer Conservatory Family Passes,
Dinuk Wijeratne, Musician in Residence 201011 featuring special rates for one mom,

two moms, three dads, four! And kids’
passes are free!
N Halifax Tickets
ONCERT SERIES Bookmark, 5686 Spring Garden Road

www.stcecilia.ca -
(902) 423-0143 Fulton’s Pharmacy, 229 Lincoln Street
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; 5 e > Haglifigi
Bl S Pamone  cpe @ Radio-Canada NOVASOTA el
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board of governors

Her Honour, The Honourable Mayann E. Francis, O.N.S
Lieutenant Governor of Nova Scotia
Patron of the Maritime Conservatory of Performing Arts

board of governors

Executive:

Chair £ Ann Smith, Lawyer, Burchell's

Treasurer + Robert Abbott, NS Privy Council, retired
Secretary * Edith Hancock, Realtor, Sutton Realty

Members at large:

Megan Boyko, Cellist, MCPA Faculty rep

Dr. Garland Brooks, Professor of Psychology, retired
Dr. James Burchill, Organist, retired

Lisa Delong, Human Rights Mediator

Dr. Gaetan Lang, Optometrist, Lang Optometry

Dr. Daurene Lewis, ONS, Principal NSCC

Chris Lydon, Account Executive, Colour

Stan Salsman, Records technician, retired
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administration

Management:

Cynthia Creaser, BBA, Director of Administration
Janet Hull, Director of Development

Academic:
Barbara Dearborn, Dean, School of Dance
Cheryl McCarthy, Dean, School of Music

Full-time staff:

David Boyle, Bookkeeping, Website administration
Gayle Heisler, Reception, Registration

Shawn Wigginton, Events Bookings, Registration
John Richards, Custodian

greetings from the co-directors

What a difference a year makes!

With the full support of Staff, Faculty and Boarde have
accomplished much towards bringing the Conservatery
administrative practices up to date, bringing ouotiom
line into view, and lifting our sights to new directions for the
future. The creation of the positions of Dean ofriz@ and
Dean of Music has meant that we can continue to aamtrate
on establishing a solid framework for operationsydwing
that those two individuals are focused on the neeafsheir
respective disciplines.

The future looks exciting as we work towards a quser-
focused administration and student-focused acadepnagrams.
We welcome comments, insight and assistance from
anyone, anytime.

Janet Hull
Director of Development

Cynthia Creaser
Director of Administration




policies

account status * lessons

Only students who have registered and made payment
arrangements for fees and tuition are permittedittend lessons.
Booking lesson times with the teacher does not remthis
requirement. Please ensure that you are fully reged

for each Term.

account status + scholarships
Students whose accounts are in arrears are not permitted
to apply for or receive Awards.

missed lessons
No make-up lesson, refund or deductions are given lessons

consideration of others

Our Staff, the Board of Governors and other volunteers, and
our Faculty are committed to treating everyone with respect
and fairness, while on Campus or elsewhere on Comgatory
business. We invite our students and their parents to do the
same. We are a scent-free campus = please be considerate
of others.

more about registration

All new and returning students must contact the Administration
Of®ce to complete Registration before lessons magih.
Teachers may ask to see Proof of Registration fdmésion

to the student's second class.

missed by student except in cases of protracted illness where

a Doctor's certi®cate is provided. Lessons missgthie Teacher
will be made up if possible. Should this not be psible,
a credit will be applied to the student's account.

unscheduled closings
If the Conservatory must close due to conditionyded our

registration + fees
Unless otherwise stated, a non-refundable registration fee
is payable in addition to all tuition fees, as follows:

Registration fee for full-Term students
Terms | & Il paid in advance

control such as severe weather, electrical or heating system $60 ($30 tax receipt)

failure, classes and lessons will not be re-scheduhnd
refunds cannot be issued.

music withdrawal

If a student registers for a full term it is assdrit the student
will complete the term. If the term is not complbtéuition
will be refunded only in the case of iliness withraedical

Term | only
$30 (no tax receipt)

Term Il only
$30 (no tax receipt)

2nd family member: 1/2 reg. fee (no tax receipt)

certi®cate as mentioned above. Exceptional circumstances Registration fee for part-Term students:

may be brought to the attention of the teacher atite Director

Package of 11+ lessons

of Administration for consideration. Registration fees are not$30 (no tax receipt)

refundable.

dance option to withdraw

Dance enrolment is for the full year. Students wighto
withdraw may do so for the second half of the yeanly
(after January 17) only if they notify the Admirigon of®ce
by January 10.

insuf®cient enrolment
We reserve the right to cancel any class if registration is
insuf®cient. In that event, all unused fees will be refunded.

Package of 6 + 10 lessons
$15 (no tax receipt)

Package of 1 + 5 lessons
$10 (no tax receipt)

If you register for a second discipline or clasgpay only
the ®rst full registration fee. Registration feesnat refundable.
They are payable in the amounts stated at the tiwfe
registration and cannot be included in any post-ealt
payments. They cover administration costs only atal
not include any bene®ts.
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policies

tuition fees

Post-dated payments:

Our faculty are self-employed and thus set their own fees forNO post-dated payment period may extend beyond tieed
private lessons. Their tuition fees are shown following their ©Of the current Term.

listings in this Calendar. As the Conservatory s @ducational
institution, HST is not charged.

tution payments

Full Year:

Tuition is payable in advance by Visa, Mastercard,
debit, cheque or cash.

Payment for full year by cheque or cash will receive
a 2% discount.

Per Term:
Tuition is payable in advance by the following methods:

Late payment option:

(i.e. after lessons have begun) the ®rst half of the Term must
be paid in full and the second half may be paid by cheque

or credit card post-dated to the mid-point of the Term.

Default/delinquent policy:

A charge of $20 will be added to your account for cheques
or credit card payments refused for insuf®ciend$utf payments
are refused twice in one Term, your lessons willdespended
immediately and all charges owing to date will be due and
payable upon being noti®ed by Administration. You may not
resume lessons until tuition for the remainder of the Term is
paid in advance.

s IN FULL BY 6ISA -ASTERCARD $EBIT CHEQUE OR CASH

s BY FOUR EQUAL POST DATED CHEQUE&PER TERM _ .
s BY FOUR EQUAL PRE AUTHORIZED 6'74"Da"N%e ohKrdermusik peeeintspmay peeligible for the

per term + 2% processing fee per payment.
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Nova Scotia Health Promotion and Protection Healthy Living
tax incentive:
www.gov.ns.ca/hpp/pasr/healthy-living-incentive.asp

Receipts may also be used for Children's Fitness Tax Credit:
www.cra-arc.gc.ca/whtsnw/rgn-eng.html



important dates

2010 * 2011 registration dates

We appreciate early registrations!

Music:
Term 1 September 7+13 to January 18+24
Term 2 January 25 + February 1 to June 7+13

Dance:
Year. September 7 to June 14

Kindermusik:
Term 1 September 13 to December 13
Term 2 January 17 to May 10

2010 = 2011 holidays & deadlines
Faculty Orientation & Department meetings
September 1

Thanksgiving Day: of®ce & campus closed
October 11

Remembrance Day: campus open 1+9 pm
November 11

Bursary application deadline
November 26

Music Winter Exams application deadline
November 26

Christmas Break: of®ce closed
December 20 £ January 2

Christmas Break: last day of classes
December 20

Classes resume, of®ce re-opens
January 3

Dance: withdrawal deadline
January 10

Music Winter Exams
January 24+28

Winter Break (changed due to Canada Games)
February 20+26

Auditioned Student Awards application deadline
March 25

Music Spring Exams application deadline
March 25

Good Friday: of®ce & campus closed
April 22

Easter Sunday: of®ce & campus closed
April 24

Kiwanis Music Festival: some lessons may change
April £ one week

Music Spring Exams
May 9 £ 20

Non-auditioned Student Awards application deadline
May 20

Victoria Day: campus open 1+9 pm
May 23

Convocation
June 9

other events

Many great concerts, recitals and other events ayeing on
in our studios and the Lilian Piercey Concert Hdlllyear ‘round.
Check our website often or call 423-6995 to request copy
of our latest Calendar of Events. Deadlines and esbf events
are subject to change; please verify any that apply to you.

regular open hours
Of®ce Hours:
Monday to Friday 8:30 am + 5:00 pm

Campus Hours:

Monday to Friday 9 am + 9 pm
Saturday 9 am £ 5 pm
Sunday 12 pm + 5 pm

Holidays & summer: Hours may be subject to seasonal
variations; call to con®rm.

summer programs

Some teachers teach throughout the summer months.
Summer is also the time for special programs and
workshops exploring aspects of music and dance
that may not be offered during the fall and wintesrms.
Seewww.maritimeconservatory.comfor Summer
Dance and Music programs .
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school of music £ why be a conservatory school ofisic student?

s 9OUR TEACHERS ARE HIGHLY QUALISEBONSERE/ASTIORAL-S SMCTEXAMINALTIONS BASE|
degrees or diplomas in music or recognized performing Conservatory of Music Syllabus are offered to you a
or teaching experience. reduced rates. Our exams are recognized by the Nova
Scotia Department of Education and may be used to
s 3ACHOLARSHIPS PRIZES AND BURS A RdliEzn e&r&IE inAhigh s¢had. ITEeyTaPe ¥1<0 tbcogeid
by the Dalhousie University Music Department.
S TORKSHOPS AND MASTER CLASSES ARE GIVEN WITH NATIONALLY
and internationally recognized artists. Some studentswil s 4HEORY OF -USIC COURSES XRBH OBFERED W
have the added advantage of seeing their teachers per- ful®ll the requirements for practical examination certi®cates.
form in a recital during the year.
s OERFORMANCE JURIES OFFERSATOHANCE F(
s 4HE PRESTIGIOUS ,ILIAN OIERCEY # OpNreipaRt®a¢heiLdnd @efothérifachiB/lriember frahe
Conservatory students for general and some class recitals. same department, in a setting that is less forntert an
examination. You receive a critique (a mark may be given
s 'ENERAL RECITALS ARE SCHBEDUARYD aFtbeRIiskEEoR bf BhE Buryd HiBese performanoeep
and April. Teachers' class recitals and informal evenings can occur at any time during the academic year dte
for adult students are scheduled periodically. Performance discretion of your instructor in consultation with you.
in recitals is not compulsory, but your participatiis
encouraged as an important component of music edtioa.
General recitals inform you about other disciplines.

Jury Fees:
Grades 1 +4: $10
Grades 5+ 7: $15

r +10:
s %NSEMBLES ENHANCE YOUR LEARNISEISES OISy MENT AND
you are encouraged to join onebor form your own!

s ORACTICE STUDIOS ARE AVAILABLE AT A LOW OR NO COST TO YOU
(Non-Conservatory students will be charged $15 pkour.)
Studio bookings must be made through the Administration
Of®ce and are allocated on a space-available basis.

s 7TE ENCOURAGE STUDENTS OMAMIHHRABTAND PARENTS TO C

with each other and with Administration. We work in
a vibrant atmosphere of artistic activity and cdiiality.
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conservatory music examinations

s -USIC %XAMINATIONS ARE HEWUNENmddiciexam fei®forrcoriservatory students

each year. The requirements for all subjects anéddes  conservatory students may deduct 10% from the fees in the
are in accordance with the Syllabus of the Royal @®rvatory charts below.

of Music. (List A, B and C pieces from the Conservatory
of Canada may be substituted for equivalent RCM grade music exam fees for non-conservatory students
level pieces.) Cello exams are in accordance withGPA

. ractical:
cello department requirements. P

Preparatory A & B $44
s #ERTIICATES AND !SSOCIATEBHOR g%gEEDMAS %%RFORME

teacher) may be obtained. Certi®cates are not isgue Grade 2
. . Grade 3 $55
to students until all the necessary theory requéaets
. . Grade 4 $60
are successfully completed. To obtain credit for Theory
L . . . Grade 5 $62
examinations completed elsewhere, an of®cial transcript
. . Grade 6 $64
or letter is required.
Grade 7 $68
s OLEASE NOTE THE %XAM APPIEICA'Iqre)dRISDEADE??\IES ON TH
rade 9
Important Dates page. No exceptions will be made.
Grade 10 $135

Please advise on your Exam Application form if you are
unavailable on certain dates for your exam, e.g.school
trip, etc.; no changes will be made to the exam seHule
after the deadline. Late applications will be refused. theory:

Associateship $153

Theory preparation instruction is available as usual from your

s ./ REFUNDS WILL BE GIVEN FAWR NVEIR&dcher brothéd aculySmdmbers (see Theory programs else-
are booked well in advance and the time for your exam  where in this Calendar). The Conservatory has distiaued
is reserved for you. A portion of the fee may be applied offering our own Theory exams. We recommend thaidgnts

to your next exam date only In exceptional cases, take the Royal Conservatory of Music Theory exams.
e.g. serious illness, not due to lack of preparatio

s 9O0UR TUITION ACCOUNTS -534 BE UP TO DATE BEFORE EXAMS

may be taken.
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school of music * faculty

Figures following each teacher's bio indicate their
fees for teaching 60/45/30-minute lessons

. Susan Diepeveen
dean of music BMus (piano, harpsichord and music
history), Calvin University; MEd, University
of lllinois

Susan has taught piano for 32 years. She has als@rked as a
church organist, choir director, and accompanistu&n enjoys
teaching students of all ages and levels, from Kémohusik
babies to adult piano students. (also Kindermu&i@}40/30

Simon Dockling
Cheryl McCarthy PhD, piano performance, SUNY Stony Brook;

BMus, Education, University of Toronto; awarded Thayer Fellowship for the Arts
ARCT, Piano; ARCT, Voice
Simon Docking is a concert pianist who has perfordnacross

North America, New Zealand, Malaysia and Europe asvell

as in his native Australia, appearing with many fasls and

orchestras. He performs frequently with Torontaebaansemble
piano department Toca Loca.60/48/36

Jacqueline Durnford

BMus in performance, Dalhousie University;

LLB, Dalhousie; MMus, piano literature and
Head TBA performance, University of Western Ontario; RM

Studied piano with Lynn Stodola at Dalhousie Ungrsf, also

with Ronald Turini at the University of Western Qidal teach
students from beginner to advanced. My specialty is classical
piano with many of my students preparing for Rogainservatory
examinations, but | also enjoy teaching studentsorgimply love
music and want to play for fun. (also Kindermuss2y42/31

Carolyn Bird
BMus, Acadia University

Chloe Kirson-Jones

Adjudicator; AccompanistRMT 47/38/28 BMus, King's College, London and
studied at the Royal Academy of Music;
MA in Popular Music, Kingston University;
Performer's Certi®cate; ATCL; Dip Abrsm

An experienced teacher, Chloe is also a songwriter and
composer. She teaches classical, contemporary anddarn
music from beginner to advanced and believes in nurturing
and inspiring her student&£0/40/30
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school of music * faculty

Rosemary Kristof
LRSM, ARCT, 7 years post-graduate stud-
ies with Greta Kraus, University of Toronto
Faculty of Music.

| was a faculty member at the Royal ConservatoryMidsic

in Toronto for several years before moving to thaMimes,
where | have been with MCPA since 1982. | enjoy sting for
excellence, and inspiring the love and joy of playy the great
masters in students of all ages and grades up te thRCT
level. 58/46/32

Cheryl McCarthy
BMus, Education, University of Toronto;
ARCT, Piano; ARCT, Voice;

Cheryl has been music director and pianist for many musical
theatre productions. She has adjudicated piano, voice and
choir classes in music festivals in Ontario, New Brunswick,
Newfoundland and Nova Scotia. (also Voice$2/42/31

Natalia Pavlovskaia

BMusEd, MMus, Gorky State
Conservatory, Russia; Advanced Teaching
& Performance Diploma, St. Petersburg
State Conservatory

Teaches piano at all levels and to all ages. Also teaching
Theory and Piano pedagogy53/43/32

Betty Ro
BMus, Seoul, Korea; MMus,
New England Conservatory

Performed in numerous recitals in Seoul and Bostod has
won several major competitions. Betty encouragesdents to
perform solo and in chamber ensembles. MCPA Facuoigmber
since 1992. 60/48/36

Frances Royle
BMus, piano performance, Dalhousie
University

Accompanist, soloist and chamber musician. Franées
accompanist for the MCPA School of Dance classes as well
as for some Opera Nova Scotia productions. She palarly
enjoys teaching adults. (Also Theo#8/38/28

Tara Scott

BMus with distinction Mount Allison University,
MMus Piano literature and performance
University of Western Ontario

ICCOMPANIST COACH 57/ -OUNT DLISON
Acadia; Music director and pianist Halifax Summe&pera
Workshop, Maritime Concert Opera; Accompanist Dalligie
Coro Collegium; Adjudicator and Examiner. Tara enj®
teaching all ages and levels52/42/31

Paul Simons
Jazz Piano, Pianist, Arranger, Educator

| teach piano, theory, playing by ear, self-accompanent for singers,
pop, classical and jazz. Many of my students eithéon't want exams
or don't want any more exams. They have a wide rae@f interests,
ages, and talents. Including budding jazz pianistexperienced
classical players looking for something new, adbkginners,
teens who wish to play the music of their generatie- /50/ --

THE CONSERVATORY + ACADEMIC CALENDAR
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school of music * faculty

Susan Boddie
Soprano, BMus, New England Conservatory;
MMus, Manhattan School of Music;

Carol Von Syberg Certi®cate in Spanish studies, Domine
LSRM, London; RM Institute, Madrid; MATS member
| have been teaching the classics to students fiBaginners | am a language expert, teacher of classical stylparticularly
to Grade 10 for over 30 years. | was also an orgaist + art song & musical theatre. A soloist in recitagnfiormances with
now retired. | studied with Harry Dean (Piano andr@an), orchestra and a musical theatre. Currently on theuiity at St Francis
and with Rita Morton (Piano and Theoryy0/40/30 Xavier University voice studio, teaching Vocal Pgdgy & Art Song

Repertoire. President of MATS. Performances indiateegie Hall
AND OTHER VENUES IN AROUND THE WORLD

Cheryl Reid O'Hagan

Celtic Harp, BA Music, Mount Allison Jason Davis
University; RCM, Voice Tenor, BMus, Dalhousie University, Artist's
Diploma in Opera performance, Hartt
Soloist and recording artist. | choose music tofhelake students' School of Music
dreams come true, whether Celtic, Classical or sdiring else.
I've helped people from six to eighty-two, but teds a special One of Canada's brightest prospective tenor statgson has

satisfaction in seeing adults able to learn somethso wonderful. Won numerous scholarships and competitions inclgdine
After the basics are mastered, it's nice to joiretharp circle and ~ Hartt Talent Trust and Berkowitz scholarships adl e the
play with a group for fun. Learning to play the hacan be a Amici and New Hampshire vocal competitions. Jasotudied
discovery of roots, fantasy, healing, meditation vibro-acoustic With renowned teachers Marlena Malas, Arthur Leviyca
science. It can be athe stairway to heaven® in theiest sense. 3 TEVEN #RAWFORD

Andrea Jeffrey

. Soprano, BMus, Dalhousie University; MMus
voice department in vocal performance, University of Toronto;
MATS; NATS

Since graduating from the University of Toronto Agalhas been
gaining experience across Canada in opera, orator@and recital
work. In 2006 she began working with Toronto's Arad Ensemble

Head: Paula Phillips AND HAS JOINED THEM ON THREE .AXOS RECOC
Soprano, BMus in performance, BEd,

Dalhousie University; MATS member

| have been performing for more than 20 years, sing opera,

oratorio, art song, musical theatre, and jazz repertoires. | have Cheryl McCarthy

been a soloist for CBC broadcasts & recordings. At Dalhousie Soprano, BMus, Education, University
University | earned scholarships for Outstandingalist & Choral of Toronto; ARCT, Piano; ARCT, Voice;
Excellence. | have sung with numerous chamber ahdrch choirs certi®ed instructor in Carl Orff Method
including the award-winning Halifax Camerata Singen have of Music for Children

enjoyed teaching at MCPA since 199460/48/36 Cheryl has directed both adult and children's ctgimcluding vocal

jazz groups and has been music director and pianfet musical
theatre productions. She has adjudicated piano, eeiand choir
classes in music festivals in Ontario, New Brungwidewfoundland
AND .OVA 3COTIA ALSO OIANO
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school of music * faculty

Patricia Murray Susanne Brown
Soprano, BMus in vocal performance, Violin, Viola, BMus performance, McGill
Dalhousie University; BA Celtic Studies, University; MA Musicology, University of
University of Toronto Western Ontario

I have been performing for audiences across Nortimarica | studied violin and viola growing up in Halifax, ad then

and Scotland for over 15 years. After earning ondf &cotland's went on to study and play in Montreal, Boston andhdon,

most prestigious Gaelic singing awards, | went oo tecord 3 ~ Ontario. | enjoy performing and teaching, and | havbeen

solo albums, and have most recently been teachingjoe with  teaching violinists and violists of all ages andvids for the
SPECIALTY IN TRADITIONAL SATEHEGEIIRABNIGIFMEHEHND YEARS ALSO /RCHESTRA
tradition, my background is classical music, whetheis opera,

art song or musical theatre. | look forward to tdaiog all styles

OF MUSIC TO STUDENTS OF ALL AGES

Celeste Jankowski

Bachelor of Music degree in Violin
Performance from the New England
Conservatory of Music in Boston

upper strings department

Celeste is a member of the ®rst violin section piPhony
Nova Scotia as well as a member of two baroque ensgles,
La Rejouissance and Tempest. She is also thev@shh coach
for the Nova Scotia Youth Orchestra, and co-condacof the
Conservatory Chamber Orchestra. (see Orchestras)

Head: Gillian Smith

Violin, BMus, Eastman School of Music,
Violin Performance; MMus, San Francisco
Conservatory of Music, violin performance

Gillian Smith is completing her Doctor of Musical Arts in violin

performance at the University of Minnesota. Hempipal teachers

include Camilla Wicks, Jorja Fleezanis, and Petaal&f. She has

performed with Symphony Nova Scotia, the Winnipegy8iphony,

and the Minnesota Orchestra. She teaches classigallin, beginner Gina Burgess

THROUGH ADVANCED LEVELS ALSO /F Violin, Fiddle, BMus, Dalhousie University

| teach classical violin, Cape Breton ®ddle, jazzwing) ®ddle,

AND +LEZMER 20MA ALSO KNOWANBEEKWPSY
soloist with Symphony Nova Scotia and other Atlantéinsembles.

I'm also the concert master of the Chebucto Sympph@rchestra,

a member of the Maria Osende Flamenco Dance compaand

THE %#-! AWARDED GROUP 'YPSOPHILIA
Alexandra Bates

Viola

Alexandra studied music at McGill University, the Banff Centre
for the Arts, National Youth Orchestra, Interlochen Centre for the
Arts & Memorial University of Newfoundland. She w&sincipal
Viola with the Newfoundland Symphony Orchestra and
Newfoundland Sinfonia, violist of the Atlantic String Quartet.
Alexandra is an occasional player with Symphony Na5cotia

and the Blue Engine String Quartet. (see Kindermusik)

THE CONSERVATORY * ACADEMIC CALENDAR 11



school of music * faculty

suzuki strings program

Debbie Miles
Violin, Fiddle MA Classical Violin
Performance, University of Limerick ,Ireland

) o Christy Hodder
Former concertmaster with the Timmins Symphomyggiofaculty Suzuki Violin, B Ed MusicViolin,
Mary Immaculate College, Ireland. Debbie has perfoed throughout Suzuki trained teacher, RMT

Ireland, Scotland and North America with classicahsembles and

orchestras, ®ddle with bands and commercial recogrivork. She has ~ Christy directs the Nova Scotia Suzuki String Enbian

taught violin, string ensembles and music campsifieland to Nunavut. ~ and @Fiddlestickers® (Maritime youth ®ddle performance and
Debbie enjoys teaching all levels from beginneradvanced, all recording group). She has studied the Suzuki method from the
AGES ALL STYLES FROM CLASSICAL TO topBuzeki Masters in the US and presently conducts violin
teacher-training sessions around the Maritimes. §becializes

in the 3 to 5-year-old Suzuki beginner but teaches up to RCM
grade 9 level for examinations as well. Christy studied Celtic
®ddling for eight years at the Gaelic College in Cape Breton.
She has recorded three CDs and is actively performing and

Pat Wyman
at Wyma ADJUDICATING

Violin, Viola, BMus, New England
Conservatory; Graduate studies,
Boston University

Former Atlantic Symphony Orchestra, former Instntahéeacher,  |ower strings department
Halifax City Schools; Head, MCPA Orchestras Progma

guitar department

Head: Olive Shaw
Cello, BSc, University of Manitoba

A former member of the Halifax and Atlantic Symplies) she

Adrian O'Neill pursued Cello and Theory studies at the Royal Conséory of
Guitar, BMus, classical and contemporary Music in Toronto and attended teaching workshopstivMargaret
guitar, Dalhousie University Rowell and Irene Sharp. Mrs Shaw enjoys studente agthrough

. L . . (IGH 3CHOOL TO MAXIMUM 'RADE LEVEL
| teach many styles of acoustic and electric guitapecially classical,

MAMENCO FOLK AND BLUES ROIOKEX4PIE®RRE EAR TRAINING
to various guitar methods and styles are my fodad an integral
part of my teaching practice. | have taught studeas young as 5 years
as well as seniors. Lessons cater to the studéaste and ability.

) PERFORM SOLO CLASSICAWTGHEHITAR AN O WITH m

Megan Boyko

Cello, BA Hons, Wilfred Laurier University;

student of Paul Pulford

I teach beginning to intermediate students of @ka though | specialize
in young children. | enjoy exploring with studertte exciting role
of the cello in traditional Scottish music. | plegally in a string quartet
and an early music trio with forte-piano. | have giipated in
Quartetfest in Waterloo, Ontario, The Summer Baredastrumental
Guitarist, composer and improviser. Has releasechaw album ~ Programat UBC and the Guelph Spring Music Festiaito Orchestra).
B3CULPTURES SEE CDBABY COMS@AIHAGEORDIEHALEY (E AL

four recent recordings available at vergemusic.cofhese

records represent the depth and breadth of his essll search

FOR NEW SOUNDS

Geordie Haley
Guitar
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school of music * faculty

Hilary Brown Anne Bergstrom
Cello, BMus and MMus in cello Flute, B.A. (Music), Bennington College,
performance from Boston University; Bennington, Vermont; M.A. (Education),
Fellow at Tanglewood Music Center, Stanford University, Stanford, California;
Lenox, Massachusetts. Principal teacher: Robert Aitken

Hilary is currently a cellist with Symphony Nova &, Students range from age 8 to adult, beginner to aalvced.

the Blue Engine String Quartet, Trio Nova Scotianéditwo  Teaches in English and French. Have played with Bianphony
early music ensembles: Tempest Baroque Ensemble and Orchestra, UPEI Wind Symphony, Chebucto Symphony
R"jouissance. She has performed as a soloist wiynghony  Orchestra, Atlantic Symphony, Symphony NS, Gilbé&Sullivan
Nova Scotia and is heard frequently as a chamber sician on Society of NS, Nova Sinfonia, Scotia Festival of Mic,

CBC Radio. Hilary is also a cello coach for the NavScotia , IGHTHOUSE %NSEMBLE

Youth Orchestra. Teaches from beginner level to adeed.

woodwinds and brass department

Scott A. MacDonald
Saxophone, BMus, Acadia University;

Head: Linda Schroeder

Flute, BMus, The Curtis Institute of Music,
student of William Kincaid; MMus,

Yale University

Of®cer for the Mersey Band, Liverpool NS. Concesmloist with
the Chebucto Symphony Orchestra under Jordan Griggamber
musician with the Blue Engine String Quartet & Eapbm soloist
with the Chester Brass Band. Scott teaches all aged all levels

3COTT IS CURRENTLY THE -UBIZRANRHEHRGOR

"AN

Edmonton Symphony; Faculty, American UniversitgsMngton, OF EXPERIENCE ALSO 7O0DWIND ENSEMBLES

DC; international performances in Juba (South Syd&oweto

(Johannesburg), Berlin, Sarajevo, Belgrade, Stotikh&€openhagen,
D#tsseldorf, Cologne, Alice Tully Hall (Lincoln Cemt Kennedy
#ENTER AND 3MITHSONIAN )NSTITUTI

Rod MacGillivray

Trombone, BMus, Mount Allison University,
MMus, Esther Boyer College of Music,
Temple University

Sandra Saunders X . L
Flute, B.Mus., B.Mus.Ed., AR.C.T euphonium). Performs with Nova Sinfonia, ChebuctodBestra,

Chester Brass Band, other community bands. Comptet DMA
in Trombone performance from Ohio State UniversBsaduate
Clinician for Yamaha Canada, registered Suzuki Flute teacher.stydies in Wind Band Conducting at University ofablama.
ALSO "RASS ENSEMBLES

in both "ute performance and teaching

THE CONSERVATORY + ACADEMIC CALENDAR
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school of music * faculty

Lana Schabloski
Oboe, BMus, SUC Fredonia, NY; MMus,
Performance, SUNY, Stony Brook, NY

Stephanie J. McKeown
Percussion, drumset, jazz ensembles, BMus.,
BEd, Dalhousie University:

15 years teaching in HRSB Director of concert bandhoirs, ) TEACH ALL AGES AND LEVELS OF STUDENT
percussion and jazz ensembles and musical produttioFree-lance
percussionist and drummer for the Matt McKeown J&za and has
received the Mrs. P. Oxner Baton for most outstawgdilirector at the
Nova Scotia Kiwanis Music Festival in 2009 and 2010
SEE *AZZ %NSEMBLE
Eileen Walsh
Clarinet, MMus and PD, Indiana University;
BMus, UBC; Assistant instructor of Music Theory,
Indiana University, historical performance, Jazz

Second Clarinet and Bass Clarinet with Symphony WoScotia
since 2007. Formerly Associate Principal and E-Glarinet with
the South Bend Symphony. Eileen has attended sursiatehe
National Youth Orchestra of Canada, Aspen Music Bival,
National Academy Orchestra of Canada, Orford Arts €htre, and

Amanda Mark

Flute, BMus, Performance, Mt Allison
University; Instructor, Acadia Band Camp;
PEI Symphony Orchestra

Experienced performer in classical, Celtic and jagenres. Domaine Forget Academy of Music and Dance. Solo fmances
| currently play with the Mark Whalen Duo, the Wymdck with orchestra include the Nielsen and Copland Ciaet Concertos.
Quintet, the PEI Symphony, and the Halifax ReseBaad. ALSO 4HEORY

) AM HAPPY TO TEACH ANY AGE LEVEL OR GROUP

theory of music

Patricia Shaw
Clarinet, BFA, NSCAD; MEd, McGill

University Dean Bradshaw

MMus, University of Toronto, Fellowship in
Composition/Theory

| am passionate about the clarinet and love to plthye classical
repertoire. | enjoy chamber and orchestral musiaddmve also
been known to have fun in concert bands. | am aruahna of the
NSYO. | am happy to teach children, teens and adsiffrom
BEGINNING TO INTERMEDIATE LEVEL

Commissioned composer; part-time faculty membebalhousie
5NIVERSITY !CCOMPANIST TEACHES +EYBOA

Craig Reiner
Percussion, BMus, Frances Royle
University of Western Washington BMus, piano performance,
Dalhousie University
Atlantic Symphony Orchestra; former public schogdtem Frances has appeared in recitals as accompanistosst and
music teacher. chamber musician. She particularly enjoys teachamilts.

ALSO OIANO $ANCE
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school of music * faculty

Eileen Walsh

MMus and PD, Indiana University;
BMus, UBC; Assistant instructor of Music
Theory, Indiana University, historical
performance, Jazz

Second Clarinet and Bass Clarinet with Symphony o
Scotia since 2007. Solo performances with orchestiraclude
the Nielsen and Copland Clarinet Concertos. (alsol&@inet)

Chloe Kirson Jones

studied Music at Kings College and

the Royal Academy of Music in London,
England and went on to receive

a Masters in Popular Music

As well as being an experienced teacher, she is ala

songwriter and composer. She can prepare studemtsRoyal

Conservatory examinations, and help them to achieugy

OTHER MUSICAL AMBITIONS THEY MAY HAVE

about who isn't here...

There are many other well-quali®ed teachers
of music and dance in our community who
are not in these pages.

Some are available by arrangement when
their services are called for.

If an instrument or particular branch of
study is not mentioned in these pages,
we invite students to inquire B and we
invite all quali®ed teachers to explore a
working arrangement with MCPA.

Contact Administration a423-6995
or the Conservatory's Deans.
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music classes & ensembles

As well as or instead of private studio lessons,ware
encouraged to register for classes or ensemblesidas Suzuki StringS program
from practice time, the making of music is seldonpavate
pursuit, and even solo performers work with an accompanist.Head: Christy Hodder (see Violin)

In addition to opportunities described in this section, other  aApout the Suzuki Method

impromptu ensembles may be formed at any time tigothe  The Suzuki method works on the principle that evenjid
year depending on student interest and the availktyi of can develop his abilities during the early absorfgjrand

an interested coach. Ask your teacher if there's something  gensitive years far beyond what most people can igiae,
being formed that is suitable for you. Duos, pianos, string  through the same process by which he learns his mother
quartets, or vocal and instrumental groupings + maybe eventongue. The parent attends lessons with the chiididielps
collaborations between students of music and dance + are jth practice at home. The parents knowledge oftinstrument
limited only by your imagination and suitable repeire + and  and music is developed along with the child's. The basic
because the lesson time is shared with others, the costis  principles of the Suzuki Method consist of listepimotivation,

lower than private lessons. proper technique, repetition and reinforcement. The primary
Interested in Sampling chamber musicl or jazz ghﬁclassics? goal is to nurture a child not Only in musical abilities but also
Want to see how another teacher approaches th|ngs’) in his total human deVeIOpment. Suzuki students ﬂlﬂy in

Ensembles open doors to lots of new learning, neierids, skills ~ the Nova Scotia Suzuki ensemble.
that can keep you playing for a lifetime, and + ihe laughter

we hear from some rehearsals is any indication s fiin! suzuki strings
Parents attend all weekly lessons with Preschoaledsbring

a full size violin for themselves to learn to play for the ®rst
eight plus weeks. (Violin rentals are available at local music
stores). Students are ®tted for a violin their size at a music
birks cup chal Ieng@re. They will also need Suzuki Book 1 and thecatmpanying
for ensembles CI?. Prerequisite reading for pargnts BEFORE enrolling your
child: Nurtured By Love and Ability: Development From Age
Zero by Dr. Suzuki. (available online from the SkizAssociation

of America) .

With the generous support
of Birks Jewellers we have
restored a trophy originally
sponsored by them in the
1930s, to create the Birks
Cup Challenge, held for

the ®rst time in May 2010. This is a relaxed, non-competitive

showcase open to all Conservatory ensembles of any size

or composition or level of achievement. Groups challenge

themselves to prepare one short piece as well as they can

given the length of time they have been working together

prior to the Challenge. For many;; this might beetbnly suitable ~ Instructor:Christy Hodder (see Violin)

performance venue for them for some time. Rathanth Class times:Tuesdays, Thursdays and Saturdays (times tba)

having an adjudicator comment after their performance, the Small group tuition: WK TERM

Dean of Music or Dance will introduce each group, pointing $30 Registration*

out to the supportive audience what the technical challengesPrivate instructionregular private lesson fees

are in the piece they are about to hear or see. Adarticipants

receive a certi®cate declaring them to be Birks QTigallengers +

and the evening ends with a pizza party for all!

pre-twinklers
Preschooler private OR
small group program.

Small group weekly lessons:
2 to 3 preschoolers with
parents in each group.

*Registration fee not applicable if you have alregdaid the Registration fee for other lessons ia Term

16 THE CONSERVATORY + ACADEMIC CALENDAR



music classes & ensembles

nova scotia intermediate orchestra

suzuki string ensembl@evelops the ideas learned in the Junior Orchestra,

Nova Scotia Suzuki String  progressing to more challenging repertoire. There will be

Ensemble meets monthly.  several performances throughout the year. Auditions and

Attendance by both parents placements are at the discretion of the conducteegular at-

and children is required. tendance is required.

Repertoire pieces are chosen
the year before and are given to players to learn at their
regular private lessons with their teachers. All students play

Instructor:Gillian Smith (also Violin)
Rehearsal timesSaturday 10:30 amb12 pm

from memory. Group playing develops tuning and memory, Tuition: YEAR 2EGISTRATION
building con®dence for later solo playing. Studeptsticipate
in a big concert at the end of the year. Suzuki EBmble
prepares players for Junior or Intermediate String Orchestra. the conservatory
chamber orchestra

Instructor:Christy Hodder (see Violin) Develops the ideas learned
Class times:Saturday 1:30 + 2:30 pm in the Intermediate Orchestra,
Tuition: $85 per year (one class per month) progressing to more

+ $30 Registration* challenging repertoire. There

will be several performances
throughout the year. Auditions and placements arethe
discretion of the conductor. Regular attendanceésjuired.

orchestras program Co-Conductors:Pat Wyman (see Violin)
& Celeste Jankowski (see Violin)
Rehearsal timesSaturday 10 amb12 pm

junior String orchestra Tuition: YEAR 2EGISTRATION
Provides the ®rst orchestral experience for string players from
the age of 8 in a fun and friendly environment. Students will .
learn the basics of ensemble playing with a condacincluding adult string orchestra
intonation, rhythm, teamwork and overall musiciapsimongst OLAYERS WITH VARIABLE EXPERCOMEE SKILL L
other valuable skills. Playing in a group with other instrument® Play in this relaxed, enjoyable environment. Haun
helps young orchestra members discover the joy in making With your instrument!
music and builds their con®dence which re ects in their own -

. . . . Co-Conductors:Pat Wyman (see violin)
solo playing. The ability to read music is a de®nite bene®t .

. i & Susann/ Brown (see viola)

but not a necessity (as long as the member can ré@agerings .

. . . Rehearsal timesTuesday 7:15 + 8:45 pm
and bowings instead). There will be several perfantes

Head: Pat Wyman (see Violin)

. . Tuition: YEAR 2EGISTRATION
throughout the year. Regular attendance is required.
Instructor:Megan Boyko (also Cello) o )
Class times:Saturday 9:15910:30am semi-private and group string lessons and ensembles
Tuition: YEAR 2EGISTRATION Please inquire.

*Registration fee not applicable if you have alregdaid the Registration fee for other lessons ia Term
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music classes & ensembles

other ensembles

the orff method of music for children
Developed by German composer Carl Orff (1895-1982)
this approach draws on the child's natural af®riity rhythm
and melody. Using speech patterns, rhythmic moveiresmd
pentatonic melodies (5-note scale patterns) thegpam develops
into more sophisticated forms of ensemble work ihigh
improvisation is encouraged. Orff designed a spetgroup of
instruments including glockenspiels, xylophonestaff@hones,
drums etc., which give the student a true ensemitperience
of singing and playing together. There is a stromgoral

component with exposure to elementary music theory and

sight-singing. Limit of 12 students.

Instructor:Cheryl McCarthy (also Voice)
Classes:Tuesdays 4:00 * 4:50 pm
Small group tuition: $300 + $60 registration*

woodwind & brass chamber ensembles
Woodwind Quintet, Woodwind Choir, Saxophone Quartet
Brass Quartet, Brass Quintet, and Brass Choir: tioe
intermediate to advanced student. Chamber playinticavs
the student to develop intonation, awareness ofridég and
balance, and the ability to listen to oneself withihe context
of a larger group. Repertoire will be chosen fromvariety
of musical styles and periods.

Instructors:Roderick MacGillivray (also Trombone)
& Scott MacDonald (also Saxophone)
Classes:Weekly; Please inquire for times and fees

generation jazz vocal ensemble

This vocal ensemble is for singers age 12 and up whave
some experience reading music. Repertoire is areetit mix
of jazz standards and light rock with choreograph@all in
advance to arrange an audition.

Instructor:Cheryl McCarthy (also Voice)
Rehearsals:Monday 4:00 + 5:30 pm
Tuiton/full year: $300 + $60 Registration*

“ute ensemble

For intermediate and advanced students with at ledyears
of private lessons. Depending on enrollment, weldy duets,
trios, quartets, or various sizes of "ute choirtivalto "ute
available. Please inquire.

Instructor:Anne Bergstrom (also Flute)

musiq club

Award-winning MuslQ Club provides access to a congpensive,
affordable and fun instrumental music educatiomigroup setting
for students from Primary to Grade 2+. With a lalf aetworked
laptop computers & electronic keyboards, childrereantroduced
to music reading, movement and rhythm, performarcel
composition, responding to animated characters swshMr.
Beethoven and Mr. Joplin (see www.adventus.comudgints
are encouraged to practice at home; inexpensive keards
and software can be purchased for this purpose, atig: whole
family can join in. Excellent preparation for fuglrand, instrumental
or dance lessons. Maximum 12 per class. 10-week es.

Instructor:Stephanie McKeown (see Percussion)
Rehearsals:Saturdays 10 £ 11 am; 11912 pm
Tuiton/full year: $150 per 10-week term + $30 Registration*

jazz ensembles

Stage band

For the beginning jazz performer. Emphasis is oazlatyle and
the introduction of jazz improvisation. Students a&xposed to

a variety of jazz compositions, styles and genrésstrumentation
limited to a standard Stage Band format: Saxophon@sto,
Tenor, and Baritone), Trombones, Trumpets, BasstaguPiano,
Percussion and Drums. (Prerequisite: min.1 yr eérpee on
your instrument).

Jazz Combo

Classes for any instrumental and vocal groups.
Instructor: Stephanie McKeown

Classes:Weekly; Please inquire for times and fees

about electric guitar, drums, recorder, electronic music,
improv, composition, experimental, contemporary or earl
musick, avant-garde and all that jazz...

Are you looking for lessons or to collaborate witke-minded
musicians in instruments or styles that are notiSully
mentioned here?

Take a good look at the Faculty biographies in ti@glendar,
and note the singers, players and dancers who hasgperience
in these genres. They have excitement to shareyTaavorking
on new ideas all the time. When they collaborate censpecial
offering we'll tell you about it on our website.

Keep watching us! Or call 423-6995 to see if we hae what
you're looking for.www.maritimeconservatory.com

*Registration fee not applicable if you have alregdaid the Registration fee for other lessons ia Term
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theory of music

The Conservatory Theory of Music instruction falithe Syllabus
of the Royal Conservatory of Music. All practicalgects Grade 5
and up have theoretical requirements. Studenthiese grades
are encouraged to take appropriate theory lessonscomplete
their theoretical examination at the same time lasyt complete
their principal subject. The latest the studentidd@ommence
the study of Basic Rudiments (Preliminary Rudijrismisring
the Grade 5 Practical level. Co-requisite means #ygpropriate
theory level must be completed if the student wistereceive
a certi®cate for Practical Exam work. Royal ConstamaHarmony,
Counterpoint and History exams are of universitelaif®culty.
It is expected that students will approach advanctabory
studies with greater commitment than is requiredrémiments.
Self-study is not recommended.

fast track rudiments

An opportunity to complete theoretical requirements at your
rudiments level. Basic, Intermediate and AdvancPdeliminary,
Grade One and Grade Two) are all taught. Students must
have strong independent work skills and are encogea

to complete theory assignments at home.

Instructor:Frances Royle (also Piano)
Basic Schedule:Wednesdays 4:15 + 5:00 pm
Fees:$192 + $30 Registration* per Term

Intermediate ScheduleWednesdays 5:00 + 6:00 pm
Fees: $240 + $30 Registration* per Term

Advanced Schedule:Wednesdays 6:30 + 7:30 pm
Fees: $240 + $30 Registration* per Term

complete rudiments
Covers RCM Syllabus requirements for Basic to Adseh
Rudiments; 32 weeks starting September 11.

Instructor:Frances Royle (also Piano)
Schedule: Saturdays 1:00 + 2:00 pm
Fees: 2EGISTRATION YEAR

basic harmgragle 3 harmony, 2002 RCM Syllabus)
Introduction to harmonic technique including choidsot
position and inversions), cadences, simple progress,
DOMINANT THS USE OF CHORDS
analysis of simple harmonic passages and dance mments.
Ful®ls Harmony requirement for Grade 9 Practicamination
certi®cate.

Pre-requisiteGrade 2 Rudiments.

Instructor:Frances Royle (also Piano)

Schedule:Wednesdays 7:30 * 8:30 pm;
32 weeks starting September 8

Fees: 2EGISTRATION YEAR

intermediate har@raty4 harmony, 2002 RCM Syllabus)
A continuation of Grade 3 Harmony; diatonic 7ths,la

types of unessential notes, simple modulation, andre

complex chordal and structural analysis. Ful®|srriamy
requirement for Grade 10 Practical examination.

Instructor:Dean Bradshaw (see Piano)
Schedule & FeesOne session per week. Please inquire.

counterp@gride 4, 2002 RCM Syllabus)
Introducing two-part contrapuntal techniques andvibes
of the 18th century, including invertible counteripg,
fugalexpositions and a study of Bach's InventioRslI®Is
Counterpoint requirement for Grade 10 Practical exénation.

Recommended prerequisiteHarmony 4.
Instructor:Dean Bradshaw (see Piano)
Schedule & FeesOne session per week. Please inquire.

*Registration fee not applicable if you have alregdaid the Registration fee for other lessons ia Term
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theory of music

advanced harmony and counterpoint

A continuation of Grade 4 Harmony, concentrating on

non-diatonic chords, and analysis of forms suchsamata,

THEME AND VARIATION SONG SARYSMURE ETC (ARMONY A
requirement for ARCT practical examination.

Recommended prerequisiteGrade 4 Harmony
and Counterpoint.

Instructor:Dean Bradshaw (see Piano)
Schedule & FeesOne session per week. Please inquire.

history
History classes may be taken for general interestoful®II
RCM history requirements.

Instructor:Dean Bradshaw (see Piano)
Schedule & FeesOne session per week, class or private.
Please inquire.

History 1

An Overview (Grade 3, 2002 RCM Syllabus)

Introduction to Baroque, Classical, Romantic & 20th century
periods, principal composers and their works.

History 2

Middle Ages to Classical (Grade 4, 2002 RCM Syllabus)
Introduction to Middle Ages, Renaissance, Baroque

& Classical periods, principal composers and their works.

History 2
19th Century to present (Grade 5, 2002 RCM Syllabus)
Romantic period, 20th Century & Canadian music astudied.

*Registration fee not applicable if you have alregdaid the Registration fee for other lessons ia Term
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about student awards

appreciation

Generations of students of the Conservatory haveneé®ted
from the generosity of organizations and individeakho
have supported the Conservatory's Awards Programamy
of the awards have been established as memorialsthose
who have had a strong interest in the performing&in
general or the Conservatory in particular. The Cengatory
welcomes new donors to its scholarship, prize, amdirsary
programs. Among those to whom particular thanks ahee
are the following:

endowments

Endowments created by or in the name of the followi
individuals or families: Norma Lee Bisha, Dr. Janiasgchill,
Gunter Buchta, Shirley Burnstein, Bligh and EllasBesay,
Jean Fraser, Judith Grant, Dr. Ernest and Dorothighkton,
Constance Hubley, Hester Jackson, Lillian MarcéflacKay,
Margaret Kinsman McCurdy, Antonio Morrone, Julia ky
Julius and Sara Silverman, and the Isabel Wickwire
Music Foundation.

organizations and groups

Halifax Ladies Musical Club [HLMC], Master Delta
Chapter of Beta Sigma Phi, MCPA Association, MCPA
Faculty Association, Conservatory Piano Department
Conservatory Voice Department, Northwood Family
Council, String Music Atlantic.

individuals

Anonymous, Margaretta Brown, Eleanor Vogler Decker,
John Dentay, Elizabeth Benson Guy, Hearn FamilytyBand
Bain Ireland, Dr. Walter Kemp, Dr. Lorna MacDonald,
Dr. J. Herbert Rice, Carol von Syberg, Dr. and MBenjamin Yuen.

scholarships and prizes for promising music students

Application deadline is as shown in Important Dathlsting
elsewhere in this Calendar.

Scholarship auditions are held each spring and aopen
to Grade 5 level and higher.

Note: The date for determining age eligibility isseof April 1st.
Application fee: $10.

Non-auditioned scholarships are awarded on the basi
of merit. This is determined largely from particijmmn in
Conservatory activities such as recitals and ensénb
programs as well as some examination results.

scholarships and prizes * terms and conditions
The Conservatory reserves the right to withdraw an

award from a student whose work becomes unsatisfagt
Scholarships are to be used in the academic year
immediately following the Convocation at which they

are awarded.

Scholarships are given in the form of a tuition dig
winners' names are printed in the Convocation pragn.
Prizes are given at Convocation as a cash award to
the student.

Scholarship eligibility is contingent on the stud'sn
account from the previous year being up to date.l Alition
payments must be up-to-date before scholarship tods
may be taken. Scholarship eligibility is contingemt the
student's account from the previous year being opdate.

Students receiving scholarships and prizes are exteel
to attend Convocation. Failure to appear risks feitfire
of the award.

The awarding of all scholarships and prizes in avg@n year
is contingent upon the availability of funds for eaaward.
The amount of each award may also vary from year to year.
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school of music

scholarships and prizes * auditionedtudent awards + non-auditioned

Trophies

Harry Dean 2Lighthouse® Award
To a senior student.

Piano or Instrumentalage 14 to 19 inclusive
Voice: age 17 to 24 inclusive

Ifan Williams, F.R.A.M. @Lighthouse® Award
To a junior student.

Piano or instrumental:age 10 to 13 inclusive

Voice: age 12 to 16 inclusive

Scholarships & Prizes

Teodor Brilts Voice Scholarship
$300 tuition to a voice student.

Mary F. Hearn Piano Scholarship
$300 tuition to a piano student for study in music
Grades 5, 6, or 7.

Dr. Walter Kemp Prize
$100 for best performance of a Canadian composition
in one of the Auditioned Scholarships listed herein

MCPA Association Elsie Taylor Piano Scholafehi

$300 tuition to a Grade 8 level piano student undeage 17.

David MacDonald Bach Scholarship
$250 tuition for an outstanding J.S. Bach perfornan
vocal or instrumental.

Julia Myra Scholarship

$600 tuition to a string, woodwind, or percussiontadent.

Students must be recommended by their teacher for these
non-auditioned awards.

Trophies £ General
Jan Wicha Cup

To a music student demonstrating outstanding tedeialt
performance ability.

Benedict Wong Cup

To a student of music or dance who has best showré

and dedication in learning all aspects of his or héliscipline.
The recipient of the Benedict Wong Cup is invited give
the Valedictory Address at Convocation.

Scholarships & Prizes + General
Judith Grant Scholarship

$500 tuition to a student in music or dance, commeing 2011.

HLMC Dorothy MacLeod Scholarship

$300 tuition; initial awarding at 2010 Convocation.

Raymond P. Hearn Scholarship

$100 tuition to a student in music or dance.

Dr. Ernest and Dorothy Heighton Scholarship for Music
75 tuition in music theory or any ®eld of musiefformance.

MC%A Association Adult Progress Prize
$100 prize to a student age 22 or over, not pursuiy
full-time studies elsewhere, who is studying piaomgan,
or an orchestral instrument.

MCPA Association Bernadette Jamieson Scholarship
$100 tuition to a student in music or dance.

MCPA Association Scholarship

Julius and Sara Silverman String Scholarships3oo twition to a student in music or dance.

$400 tuition to student of violin or other stringedstrument.

String Music Atlantic String Scholarship
$1000 tuition awarded to one string student who deamstrates
a high degree of commitment and promise on his cerh
chosen instrument. May be awarded to the same statla
successive years. If no student meets the standafdsis
auditioned scholarship, it will not be awarded.

MCPA Association Audrey Weir Prizes

Two $50 prizes, available to students in music oadce.
MCPA Faculty Association Music Scholarship
Tuition to a music student. Amount varies.

Antonio Morrone Prize
$75 tuition to a piano or voice student.

Isabel Wickwire Music Foundation Scholarship

$1000 tuition to a music student.

Eileen Williams Piano Scholarship
$300 tuition to a piano student age 15 to 19.
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school of music

Brass and Woodwinds Strings
Robert Deitz Brass Scholarship HLMC Art Fordham Scholarship
$200 tuition to a deserving student of a brass ingient. $500 for a strings student.

Norma Lee Bisha Viola Prize

(Not awarded at the 2011 Convocation.)
MCPA Association Musical Theatre Prize  jean Fraser Violin Scholarship
$25 prize to a musical theatre student. $150 tuition to a violin student.

MCPA Association Mrs. A.E. Aines Violin Prize
00 to a student in music Grades | + V.

A Association Mary Parker Freeman Cello Prize
$75 prize to a cello student.

Harry Dean Piano Prize MCPA Association Wayne Thompson Scholarship
$50 prize to a piano student under age 12. $150 tuition to a strings student.

Theatre

Piano

. . . $
Beta Sigma Phi Nora Fordham Piano Scholar,
$200 tuition to a piano student.

HLMC Flora Beckwith Piano Scholarship Theory
$100 tuition to a Grade 8 piano student who

) Dr. James Burchill Theory Scholarship
has completed all theory requirements.

$200 tuition to a student who has shown progress theory.

Constance Hubley Piano Prize Rita Morton Theory Prize
$75 to a piano student. $50 award to a student who has shown progress inghry.
Hester Jackson Piano Scholarship Voice

$150 tuition to a piano student at any level. Beta Sigma Phi Dr. Vega Dawson Voice Scholarship

Shirley Blois Lindsay Piano Scholarship $200 tuition to a voice student.

$200 tuition to a piano student. Shirley Burnstein Voice Prize
To a voice student. Amount varies.

Joan Cunningham Voice Scholarships
$100 to a voice student up to and including in Grad VI.
Margaret McCurdy Piano Prize $100 to a voice student in Grade VII or over.

$75 wition to a piano student. HLMC Dr. Vega Dawson Voice Scholarship

MCPA Association Mrs. A.E. Aines Piano PriZa00 tuition to a voice student.
$100 to a student in music Grades | + V. MCPA Association Audrey Weir Voice Scholarship
$100 tuition to a voice student.

Lillian Marcella MacKay Piano Scholarship
$100 tuition to a piano student.

MCPA Association Hazel Paul Piano Prize ) _ _ _
$50 prize o a piano student. MCPA Voice Department Junior Voice Scholarship

In memory of Susie Gabriel. $100 tuition to a Junior voice student returning fthe next Term.

MCPA Voice Department Senior Voice Scholarship

MCPA Piano Department Junior Piano Prize $100 tuition to a Senior voice student returning fine next Term.

Award to a student up to and including Grade VI pie. ] )
Amount varies. Dr. J. Herbert Rice Cup for Voice

) ] ) _ To asenior student leaving MCPA to pursue a pastesdary
MCPA Piano Department Senior Piano Prize music degree. A $75 prize accompanies the Rice Cup.

Award to a piano student Grade VIl and above. Amotmaries.
_ _ _ Medals
Eveline Vogler Piano Scholarship MCPA Association Medals

$100 tuition to a piano student. Awarded to Conservatory music students in each grauth the

highest mark over 80% of Winter & Spring Examinatiaccombined.
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school of music bursaries

Bursaries are awarded on the basis of demonstrated
®nancial need. Eligibility to receive a Conservatdiursary
is contingent on the student making progess indrisier
studies at the Conservatory and on there being nma@cial
arrears in the student's account for the previoua@demic year.
The application deadline for all bursaries is Novenber 25.

Daryl and William Chaddock Bursary
Tuition to a music or dance student.
Amount varies from year to year.

Bligh and Ella DesBrisay Bursaries
$200 tuition for a talented violin student.

Directors' Bursary for Music
$200 tuition to a music student.

HLMC Talent Grants

Awarded in consideration of talent, progress, anctad to
instrumentalists under 18, vocalists under 21, adancers
under 21.

about string music atlantic

S )NSTRUMENT "ANK RENTAL OFICE LOCATED O
S PER SCHOOL YEAR RENEVUNMEBRE AND k

s )NSTRUMENTS TO IT THE STUDENT
s .0 CHARGE FOR SIZE CHANGE
instruments@stringmusicatlantic.ca

or call Instrument Manager at 429-4128

about the halifax ladies musical club [HLMC]

The Halifax Ladies Musical Club was establishedli@05.
It has a long history of support for music educatiand
young people.

Monthly concerts encourage music students by prinad
an opportunity to perform for a receptive audience.
Scholarships and prizes are regularly provided fiire
Kiwanis Music Festival, the Maritime Conservatoifytloe
Performing Arts, and the Dalhousie Department ofsMu
Talent Grants are awarded annually to deservingdsuats.
New members and guests are most welcome.

Dr. Ernest and Dorothy Heighton Music Bursary

$175 bursary to a music student.

MCPA Association Bursaries
Awarded to deserving students at the discretion
of the Association.

For more information contact Patricia Fordham at942899

about the MCPA association
Formerly the MCPA Alumni Association

Northwood Family Council Bursary for MusiC This is a group of friends, parents and alumni ofd®A

Tuition to a music student. Amount varies.
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who organize events to help support scholarshipsiréaries
and prizes given to students at the Conservatorgdeato
maintain a social connection with MCPA friends.

The Annual General Meeting & dinner is held in June
at the Conservatory.

Membership in the MCPA Association is a wonderfydgortunity
to contribute your time and skills with like-mindeiénds to
ultimately bene®t students at the Conservatory.

New members are welcome.

-EMBERSHIP IS PER PERSON
Call 453-5033 or 422-3775, or write:

MCPA Association
6199 Chebucto Road, Halifax NS B3L 1K7

PER FAMILY



looking back, looking forward

linking the nineteenth to the twenty-®rst centiinyger the direction of Ifan Williams (son of the Bservatory's
earlier Director) the Conservatory acquired its ®rst permanent

home in the 1990s in the former Chebucto School,fzritage
building in the centre of peninsular Halifax, andso changed

its name to The Maritime Conservatory of Performing Arts to
re ect its mission and function.

Front-page advertisement in the September 10, 1887
edition of a Halifax newspaper: 8The Conservatory of
Music...opens September 15th, 9am.°

And so began what is now the largest, oldest and most
venerable organization for education in the performing arts
east of Montreal, described in 1903 by the local ppers as
providing musical education 2unsurpassed in the Daion.°

The ®rst years of the new millennium saw a focustomn
restoration of this 1910 building to its original gndeur,
providing a ®tting home for the Conservatory's continued
contribution to the arts and culture community efharitimes.
Fine studios were created, dance facilities improved, and
one of the ®nest acoustic concert halls in the city, the Lilian
Piercey Concert Hall, was created with elevator a&ss. The

Dr James Burchill Library was completed in March 2007.

Bolstered by initial af®liations with the Halifaadies College
and Dalhousie University and led by a series of prominent
musicians as Directors, the Conservatory grew with the city
of Halifax, becoming intertwined with the arts and culture
scene throughout the twentieth century.

In January 2009 the Board of Governors departed from
tradition by appointing two Directors, of Administration and
Development, to establish artistic and administrative policies
and procedures that would ensure the Conservatagystainable

Public performance has always played a key role in both the

training of the Conservatory's students and ircib@tribution to

the cultural scene in Atlantic Canada. The earliest record of

public performance at the Conservatory dates baek t iability i a3l - fter. th -~ ¢

1891 when the Dresden Trio (one member was the viability into t_ e 21st century. Soon after, the positions o
. . . Dean of Music and Dean of Dance were created.

Conservatory's Director) performed in Halifax. For 65 years

after its inception, the Conservatory remained the sole source o ) )
. . L . The Maritime Conservatory of Performing Arts is a non-pro®t
of musical performance and instruction in the conmity

institution that has educated and entertained €itiz in Halifax

Students and faculty in opera, ballet, choral and orchestral Regional Muriciali St el Scofi i
groups provided much-loved entertainment in Halifax. In fact, egional Municipality and throughout Nova Scotia. Werovide

the Halifax Conservatory Symphony is considered to be the Instruction and guidance to rising star§ n perf.ormance,- as
. .. well as those people of all ages who simply wish to enrich
predecessor of modern-day Symphony Nova Scotia. Thisis =~ i ) )
. . . __their lives through our Music, Dance and KinderrRuysiograms.
largely credited to one of the Conservatory's longest-serving

Directors, Ifan Williams, Senior.
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about donations to the conservatory

The Maritime Conservatory of Performing Arts isad-for-
pro®t organization created by an Act of the NS Lstfture.
We are governed by a Board of Governors with certai
responsibilities delegated to the Directors andfétaVve

are a charity registered with Canada Revenue Agency
donations are eligible for a tax receipt.

Not-for-pro®t means that no person or persons camo
our assets or pro®t + should we ever be in that @mal
position. It does not mean that we shouldn't strieebreak
even, to operate within our means, to run a stab@nancial
enterprise. In fact, it is incumbent upon us tog¢advantage
of all resources available to support our objectazeOur
primary source of income is tuition fees and weiarto
keep them competitive with other schools of simdaality.
Next, we regularly ask the public for support, eéh
through fundraising projects or by direct ®nanai@nation.
Third, we apply for grants. Simultaneously, we mesisure
that every dollar we spend is done so frugally andith
care, thus reducing the burden on the revenue side.

Copy & send to:

Maritime Conservatory of Performing Arts
6199 Chebucto Road, Halifax, Nova Scotia
B3L 1K7 902.423.6995

MY NAME :

Are you on our mailing list for fundraising everaisd donor
campaigns? Please give us your name, address (oraéim
it to us atadmin@maritimeconservatory.coand we'll

be happy to show you how you can help. If you sena
contribution at the same time, we'll send you onéthose
coveted tax receipts.¥awe thank you very much!

fundraisering events

A few times a year, we gather together some of oarany
talented resources to produce fun fundraising egeifthe
elegant Champagne Concert happens in the fall. The
variety-®lled Cabaret happens in the spring and fieges
performers on stage, troubadours roving from talde
table, great food and a fabulous silent auction. dtreeds
from events such as these are used for Campus ptge
such as repairs to the entrances and main hallwayre you
on our mailing list? We'll send you advance noticef these
and other great times.

MY MAILING ADDRESS:

CITY TOWN:

POSTAL CODE:

MY PHONE:

MY EMAIL:

| wish to make a contribution of $

[ 1Iwish to remain anonymous.

This giftis: [ ]in memory of or [ ] to honout:

[ 1My cheque or Money Order is enclosed (payabléo Maritime Conservatory of Performing Arts)

- 0or -

[ 1 Please charge my *credit card{ ] VISA [ ] MASTERCARD

CARD < EXPIRY DATE:

NAME ON CARD: SIGNATURE:

Charitable tax <: 86894 3754 RR0001 *To donate online, please visit: www.maritimeconservatory.com
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2009 donors & supporters

Some folk donate in response to a letter inviting them to do $250 + $499
so0. Some raise funds for our Student Awards and Bursaries pr Garland Brooks

funds. Some want to support a speci®c student attiv Barbara Butler
Some have known and loved the Conservatory for ages jganna Cole
and send funds because they believe it mattersddes. Delta Master MA671 Beta Sigma Phi

In memory of Sir Jack and Lady Westrup

$500 + above
Anonymous donor
Margaretta Brown

Bill & Daryl Chaddock
EnCana Cares Foundation
Janice M Flemming

Judith Grant

Martin R. Haase

Edith Hancock

Carmelita Hearn
Christopher Hopgood
Margie King

Lacewood Endodontics Inc.
MCPA Association

Carolyn & George Mossman
Northwood Family Council
.3 .UNAVUT #OMMAND
of the RCL

NSRMTA Dartmouth Chapter
Richard Payne

Sheila Piercey

Rotary Club of Halifax
Josephine Slater

Alfred Smithers

String Music Atlantic

Hugh Vincent

Dr Lorna Wanzel

Rose D Wilson

Women for Music Society

Evelyn Fergusson

Roselle Green

Patricia J. Parsons
Leonard Preyra

Symcor Inc.

Shelley and David Trueman
Carol von Syberg

$100 + 249
Anonymous donor

Mr. & Mrs. A. R. Blackmore
Lois Campbell

Cynthia Creaser

Peter Davidson

Harry Dean

Eleanor Decker

Keith Fillmore

Marilyn Galbraith
Gretchen Gillis

Halifax Ladies Musical Club
Janet |. Hull

Elizabeth Huxtable

Dr. Walter H Kemp

Dr Gaetan Lang

Chris Lydon

Julia Mills

Nancy J Morrison

Helen Murray

Joe Osborne

Annette Payne

Myrtle Pineo

Heather Pineo Regan
Frances Royle

Mrs. Helen Russell
Linda & David Schroeder
Marina Chong-Feng Tan
Dr Phillip Tibbo

Isabel Wainwright

Joyce Whittier Chaplin
Helen Ann Wyman
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2009 donors & supporters

Some, though not all, of the donors listed below vesinadvertent contributors, some by buying a tictea fundraising event
or by pre-paying tuition for a full year. Howevelogations come to use, the are appreciated.

up to $99
Anonymous

Mary Jane Adams
Margot Aldrich

AM Optical Limited
Udeni Amit

Fiona Andrew

Dr Costa Apostolides
Margaret R Atwater
Catherine Balillie
Anna Bartonova
Tamami Bearden
Moyra Beaton
Geraldine Beck

E Anne Bedard
Kenneth R Bezanson
David Black

Gisele Bourque
Margaret Brown
Deanna Bru
Patricia Bruce
Bonnie Burke

Dr D J Burnell

Mr & Mrs E F Burt
Thea Burton
Marilyn E Campbell
Susan Campbell
Laura Carpenter
Diane Casha

Hani Chan

Barbara Chappell
Cecile Chavy
Janet Chiang

Terry Chisholm

Mi Jung Shin Choi
Carla Chouinard
Pat Church

Nora Clark

Susan Clarke
Alexandra (Lexi) Colpitts
Campbell

Susan Cook
Stephanie Coolen
Anne Corbin
Donna Corbin
Alexander Crocker
Natalie & William

Croshy

Adele Crowell
Joan Cunningham
Dr Debra Currie
Patricia DeMont
Carol Dobson
Ronald Drisdale
Brenda Dunn
Jeremy Eastwood
Owen Evans
Susanna Eve
Ricardo Federizon
Judy Ferguson
Beverly Fletcher
Anne Folkins
Karlene Francis
Susan Fraser

Jure Gantar
Laurette Geldenhuys
Haiyan Geng
Emilie Gilbert

Lise Godbout
Sharon Graham
Dorothy Grantmyre
Sandra Greenberg
Bruce Green®eld
lan Greig

Sharon Grundke
Shelayne Hanson
Natalie Harnum
Diane Hawco
Susan Hayden
Douglas Heaney
Gail Hebblethwaite
Young Hee Park
Christine Heggelin
Rebecca Hergett
E Alison Hickey

Dr Kenn Honeychurch
Erin Hopewell
Janice Howes
Xiao Long Huang
Pam Hunter
Jennifer K. Hurry
Andrea Huszar

Mr Leslie Jackson
Ajantha Jayabarathan
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Blaine Johnson
Maddie Johnson
Marian Johnston
Yong Joon Suh

Nick Jupp

Boris Kablar

Lynn Kazamel
James & Kathleen
Keating

Elinor Kelly

Belinda Kinney
Janis Kinnie

Alina Kirsanova
Marilyn Knee
Harley & Phyllis Kynock
Dr D Mark Laing
Elizabeth Lambie
Leah Lambie
Christine Langone
Rene Laramee
Edward Larsen
Constance LeBlanc
Donna LeBlanc
Jung Hyun Lee
loulia Livadonova
Sally Lomas
Andrea Cornelia Lorenz
Paul Losier

Maria Lynden

Sara MacCulloch
Betty MacDonald
Barbara MacDougall
Eleanor MacDougall
Eva Maclsaac
Lorna MacNeil
Margaret MacNeil
Elena Maliougina
lan Mann

Mary Kay Maudsley
Margaret McBride
Cheryl McCarthy
Susan McCulloch
Patricia McDermott
Heather McDonough
Fiona McGrath
Shirley A McLeod
Ken McRaobbie

Jamie Miles

Olga Milosevich
Sharon Mitchell
Sara Moginot
Kirsty Money
Emilia Montero
Estyl Mooney
Christine Moore
Virginia Moore
Vaila Mowat
Angela T Murray
Catherine Napier
NS RMTA - Valley
Chapter

Gisela O'Brien
Kathleen O'Brien
Nancy O'Brien
Jennifer O'Connor
Richard O'Neil
Michelle Paon
Meaghan Parent
Sue Park

Etta Parker
Rachelle Payne
Joy Pennick

Jody R Pertus
John Peters
Laura Peters
David Peyton
Stephanie Philpott
Elizabeth Pink
Divya Pinto
PWES Staff Fund
Kim Reyno-Briscoe
Stephen Reynolds
Evelyn Jean Ring
Sally Ritcey

Dan & Katherine
Robinson

Cathie Ross
Daniel (James) Rouse
Ashley Rowsell
Linda K Ryan
Pam Sanford
Margot Schenk
Masaki Schuette
Peter Service

Maysoon Shawwa
Myoung Sun Shin
Dawn Shive

Dr. A. M. Sinclair
Jarnail (Martin) Singh
Moneesha Sinha
Cathy Skinner

Gail Sloane-MacDougall
Ann Smith

Patrick Smith
Migyeong Son
Jane Spurr

Susan Stackhouse
Janet Stevenson
Ken M Stevenson
Sarah Stevenson
Julie Strong

Morris Strug

Kelsie Studley
Megan Sutton
Margaret Szabo
Linda Tahmourpour
Julia Taylor

Nancy Taylor
Wayne Thompson
Jennifer Thomson
Colin Tremills
Jennifer Tsang
Alexandra Tsedryk
Ed Tummers

Joan Versnel
Yvonne Victor
Michelle Watson
Robert Watson
William Webster
Mrs. Kathleen Whiston
A Ellinor Williams
Ifan Williams

Judith Williams
Catherine Woodford
Pat Wyman

Lufang Yang
Li-Ting Yeh

Jin Yue

Mike Williams
Jessie Wock



about the dr james burchill library

Access to this quiet second- oor space is gainedlypthrough
one of two studios or the Lilian Piercey Concert Hall and is
therefore unavailable when all three of those rooars in use.

It houses the well-organized Halifax Early Music Society's
Priscilla Evans Library, available for borrowing &rangement.
Its holdings and future purpose are currently under review.

The Burchill Library may be available on a limited basis
for booking as a meeting room for small groups.

about the lilian piercey concert hall

One of the ®nest acoustic halls in Halifax, the EP€ in
constant demand by presenters such as the St. Ge€bncert
Society, Dalhousie University Department of MusicUity Recitals
and the Halifax Kiwanis Music Festival, as well aar own student
and faculty concerts and recitals. It has comfoittabeating for
250 and elevator access to the second- oor space.

Conservatory dance and music students have a unigppatunity
to gain performance experience here in their 2ownuise®. The
high arched ceiling and wall of windows create anlegant
space in which to hear its two grand pianos, or tHéne Dowd
harpsichord, or any other combination of acoustitstruments
including our own student orchestras and ensembles.

The gently-sloping carpeted “oor at the rear leatisa “oating
hardwood front “oor which doubles as a dance studiand
performance stage. The Conservatory's School of bas
smaller productions are presented here. The LPCsldiso been
the venue for fundraising events with tables andich set up in
cabaret-theatre style.

To inquire about rental of this ®ne facility foncerts or daytime
meetings: admin@maritimeconservatory or call 423969
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Edith Hancock, Realtor 456.9988 ene@ns.sympatico.ca edithhancock.ca



The Maritime Conservatory of Performing Arts
offers an accessible and comprehensive program
of dance and music instruction accommodating
students of all ages and levels of ability. Our students
receive a quality education designed to inspire

a lifelong interest in the arts, whether for their
personal enjoyment or a professional career.

Keep your eye on us. Bookmark our website:

www.maritimeconservatory.com

&Q the
_/ conservatory | be more

Maritime Conservatory of Performing Arts

6199 Chebucto Road, Halifax Nova Scotia B3L 1K7 | Phone: 902.423.6995 | Fax: 902.423-6029
admin@maritimeconservatory.cqrvww.maritimeconservatory.com



