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 Fees
Tuition
August 4–15 
$600 + $15 registration fee
Only students registered for the two 
weeks will participate in the final Gala.

August 4–8 
$310 + $10 registration fee
Students taking this week will receive 
extra classes in the evening to make up 
for the Monday holiday.

August 11–15 
$310 +  $10 registration fee

Students taking only one week will not be 
participating in the end of session Gala. 
Parents will be invited to observe classes 
on the final Friday of the first week.

Seminars, Master Classes and 
Observers 
Per seminar $25
Master classes $25
Observation of classes $5 per class 

Teacher’s Package
All seminars and unlimited class ob-
servation (space allowing) granted to 
any teacher who has 5 of their students 
enrolled in the two-week program. 

Accomodations
Billets 
$100 per week

Residence at Dalhousie University 	
$260/1 week (allow approximately $150 
per week for food if in residence) 

Registration 
Deadline June 30, 2008. A late fee of 
$50 will be added after that date.

6199 Chebucto Road
Halifax, NS  B3L 1K7

Telephone 902-423-6995
Facsimile 902-423-6029
admin@maritimeconservatory.com
maritimeconservatory.com

The Program
Serious students will study with inter-
nationally renowned teachers Kennet 
Oberly, Mary Jago-Romeril, Barbara 
Dearborn, Tara Butler, Lecia Hardy and 
Andrea Scott in a two-week intensive, 
culminating in a gala presentation at the 
end of the session. As well as Bournon-
ville technique and open ballet classes, 
students will study supported adage and 
pas de deux (advanced students only), 
conditioning, modern dance, pointe, and 
classical repertoire.

Bournonville Technique
August Bournonville was the primary 
teacher and choreographer for the Royal 
Danish Ballet at Copenhagen. Bournon-
ville went to Copenhagen directly from 
France in 1830, bringing the French 
school of the Romantic era with him. 
He then created the unique style known 
as the Bournonville School. Among the 
qualities of this school is the effortless 
grace demonstrated while performing 
intricate allegro and the use of mime and 
story telling. Many of the greatest classi-
cal dancers of the twentieth century have 
come through the Royal Danish Ballet, 
which has as its foundation the works 
and training of August Bournonville.

Kennet Oberly will bring this tradition 
to our Dance Intensive for the second 
year. Mr. Oberly will work with all the 
levels introducing the Bournonville tech-
nique.

Seminar 1 with Mary Jago-Romeril
Transitions: advice and information 
on the many diverse opportunities in 
dance careers
What’s next? What are the possibilities? 
Miss Jago-Romeril will look at the follow-
ing possibilities with students, parents and 
teachers: auditions in Canada, US and 
Europe; teaching; certification; choreogra-
phy; dance with education; dance service 
organizations; parallel careers. 
August 7, 5:30–7:00 pm

Seminar 2 with Kennet Oberly
Principal of Choreography
Drawing from his diverse experience,  
Mr. Oberly will share his knowledge and 
skill. Open to teachers, students, and 
choreographers.

Master Classes
Mary Jago: Intermediate/Advanced
August 7, 5:30–7:00 pm

Kennett Oberly: Intermediate/	
Advanced
August 12, 5:30–7:00 pm

Tara Butler: Intermediate/Advanced
August 13, 5:30–7:00 pm

photography: Ehren Jones



 Faculty
Barbara Dearborn
Head of MCPA School of Dance since 
1993, Ms. Dearborn is a graduate of the 
Canadian College of Dance in Montreal 
and the Ryerson University theatre depart-
ment with a major in dance. She is imme-
diate Past-President of the National Board 
of the Canadian Dance Teachers’ Associa-
tion (CDTA), a registered member and 
certified teacher of the Royal Academy 
of Dance (RAD), and holds an Honours 
Certificate in Modern Stage and National 
from the Imperial Society of Teachers of 
Dance. She has been consultant and is an 
examiner in ballet and stage for the Cana-
dian Dance Teachers’ Association.

Ms. Dearborn has been choreographer 
for the Montreal Children’s Theatre, per-
formed in musicals, ballet, contemporary 
dance performance, film and television, 
and has been co-artistic director and cho-
reographer of the Step of Two mime and 
dance company. She is artistic director of 
the Conservatory Ballet Ensemble. 

Kennet Oberly 
Kennet Oberly first danced profession-
ally with the Stuttgart Ballet under the 
late John Cranko. He later worked with 
Maurice Bejart’s Ballet of the Twentieth 
Century in Brussels, Belgium, before re-
turning to the United States to dance with 
the Houston Ballet and the Boston Ballet. 

In1988 Mr. Oberly became Artistic 
Director of Ballet Iowa, creating eight 
original productions. After returning to 
Europe as a Ballet Master of the Finnish 
National Ballet and guest choreographer 
with the Estonian National Ballet, he 
developed his expertise in Bournonville 
technique and was guest master teacher 
at the Estonian National Ballet School 
where he taught the Bournonville Tech-
nique to the higher level. Again returning 
to North America, Mr. Oberly was invited 
to be principal teacher for two seasons at 
BalletMet Columbus before embarking on 
a freelance career as master teacher and 
choreographer all across the USA, Canada 
and Europe. 

Mary Jago-Romeril   
Mary Jago-Romeril is a ballet teacher, 
dance educator, consultant, and recipient 
of Her Majesty the Queen’s 25th Anniver-
sary Award. Born in England, Miss Jago-
Romeril is a graduate of the prestigious 
Royal Ballet School in London. She joined 
the National Ballet of Canada in 1966 and 
quickly rose through the ranks to become 
Principal Dancer in 1970. Well-known for 
her leading roles in ballets such as Giselle, 
Sleeping Beauty, Les Sylphides, Don Juan, 
The Moor’s Pavane and Coppélia, Miss 
Jago-Romeril had a long and very reward-
ing career. Retiring in 1984, she joined 
the staff of the National Ballet as a Ballet 
Mistress, a position she held until 1992. 
Now a much sought-after teacher, artistic 
advisor and consultant, she travels across 
Canada passing on her knowledge to both 
students and teachers.

In early 1998 she was approached 
by Ballet Jorgen to create a new dance 
program for George Brown College, an 
extremely demanding and often frustrating 
task! By May 2001 this happily became 
a reality and a one-year Certificate and 
a two-year Diploma Post-Secondary 
Program are now in place. In March 
2002 Miss Jago-Romeril was appointed 
one of two national representatives for 
the Dancer Transition Resource Centre 
(DTRC), an extremely rewarding position 
which requires working with both profes-
sional dancers and graduating students. 
In July 2003 Miss Jago-Romeril served as 
interim Artistic Director for the Quinte Bal-
let School Summer Program and helped 
form an Advisory Committee to conduct a 
search for a new Artistic Director. In Janu-
ary 2004 Miss Jago-Romeril was appoint-
ed a member of the Ryerson University 
Artistic Advisory Council. In 2005 and 
2006 she adjudicated at the Manitoba 
Dance Festival and the RAD Solo Seal 
competition and continues to teach on a 
regular basis for both Cecchetti Society of 
Ontario and CDTA. Her work at the DTRC 
has also continued to grow and develop 
over these two years. 

Tara Butler   
Tara Butler was born in Pickering, On-
tario, and began her ballet training at 
the National Ballet School at the age of 
seven. Upon graduation, she apprenticed 
with the National Ballet of Canada for 
the 1992/93 season. She then danced 
with the Alberta Ballet for two seasons 
and with the Banff Festival Ballet for three 
summer seasons. In 1995, Ms. Butler 
joined Ballet Jörgen Canada as a 
principal female dancer. Roles have been 
created for her in many of the company’s 
productions, including Coppélia, The Nut-
cracker, Romeo and Juliet and Cinderella. 
She was invited by Bengt Jörgen to assist 
with the setting of Romeo and Juliet on 
the Hong Kong Ballet and performed 
as Juliet with them as a guest artist. Ms. 
Butler is also in great demand with new 
choreographers in programs such as Ballet 
Jörgen Canada’s Original Dance Program.

Leica Hardy   
Leica Hardy’s enjoyment of dance and 
movement has been a lifetime activity 
with over 30 years of teaching, choreo-
graphic and directorial experience. Leica 
holds her Advanced Teacher’s Certificate 
with the Society of Russian Ballet, and in 
1997 became an examiner. She founded 
the Leica Hardy School of Dance in 2002, 
located in Dartmouth, and in 2004 joined 
the faculty at the Maritime Conserva-
tory. Prior to that she was an instructor at 
Halifax Dance for 22 years and the Artistic 
Director of the Young Company from 
1988 until 2006. Leica trained extensively 
at the Royal Winnipeg Ballet School, the 
School of American Ballet, York University, 
The Banff Centre and with noted Canadi-
an modern dance instructors Linda Rabin, 
David Earle, and Carol Anderson. Leica en-
joyed 20 years of performing profession-
ally and since 1982 has choreographed 
over 40 works. She is best known to the 
local community as the choreographer/di-
rector of The Nutcracker, presented annu-
ally since 1991 by Symphony Nova Scotia. 

Andrea Scott
A graduate of The National Ballet School’s 
prestigious Teacher Training Program, 
Andrea Webster Scott has studied with, 
worked with, and observed some of 
Canada’s finest teachers. Andrea holds an 
Honours BA from the University of Water-
loo (major in dance, minor in philosophy), 
and is an Associate of the Imperial Society 
of Teachers of Dancing (Cecchetti Society 
Classical Ballet Faculty and National Dance 
Faculty).

In 1995 Mrs. Scott returned to Saint 
John, NB, becoming the founder of Port 
City Dance Academy and Felicità, its 
student performing ensemble. Voted one 
of Saint John’s top ten most interesting 
people, Mrs. Scott is a member of the 
Saint John Community Arts Board, and a 
former member of the board for P.R.O. 
Kids.  


